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2021 Contemporary Music Festival 
Negation of the Negations 
For the past several centuries, classical music has been 
dominated by Eurocentric male voices. Although it is still 
arguably a man's world, thanks to the activism of many 
civil rights and social movements, marginalized 
composers who were previously left out of the classical 
canon are finally getting the recognition they deserve. 
This year's theme, Negation of the Negations, is 
dedicated to amplifying these voices on the concert 
stage and creating a space for those who have 
previously gone unheard. 

We are pleased to welcome you to our third instalment 
of our Contemporary Music Festival, curated by our 
Musician-in-Residence, Nadia Francavilla. We are 
excited to be returning to live, in-person performances for 
these events! 

  Festival Schedule
Friday, Nov. 5, 7:30 p.m. 

Changing Light 
Artists: Karin Aurell (flute), Sally Dibblee (voice), Nadia 
Francavilla (violin), Carl Philippe Gionet (piano) 

Saturday, Nov. 6, 7:30 p.m. 

Considerations 
Artists: Karin Aurell (flute), Nadia Francavilla (violin), Carl 
Philippe Gionet (piano), Hope Salmonson (tuba) 

Sunday, Nov. 7, 7:30 p.m. 

Looking Forward 
Artists: Karin Aurell (flute), Joel Cormier (percussion), Nadia 
Francavilla (violin), Carl Philippe Gionet (piano), Richard 
Hornsby (clarinet), Joel Miller (saxophone), Hope 
Salmonson (euphonium), and members of the Atlantic 
Sinfonia Ensemble 

©Roger Smith Festival curator: Nadia Francavilla 



PERFORMERS
Karin Aurell 

Karin Aurell is a flutist living 
in Sackville, New Brunswick. 
She is an active chamber 
music and orchestra 
performer and teaches 
flute in the music 
department at Mount 
Allison University. Karin is 
originally from Sweden, 
and she played principal 
flute with the Norrköping 
Symphony Orchestra (SON), 

in Southern Sweden. With this orchestra, she performed all across 
Europe, and recorded extensively on the BIS and CPO labels. She has 
worked with such distinguished conductors as Franz Welser-Most, 
Manfred Honeck, Daniel Harding, Leif Segerstam and Okko Kamu.  

Since moving to New Brunswick, Karin has performed with Symphony 
Nova Scotia, Symphony New Brunswick and in the Charlottetown 
Festival Orchestra. Her main performance focus, however, is 
chamber music. She is a member of Trio Arkaède together with 
violinist Isabelle Fournier and pianist Julien LeBlanc. She was also part 
of New Brunswick new music collective Motion Ensemble. She is a 
founding member of woodwind quintet Ventus Machina, and this 
group, now in its 10th season, continues to keep her very busy. When
Karin is not performing or teaching, she enjoys time outdoors, hiking 
and cross-country skiing.  

Joel Cormier 
Joel first studied at the Université de Moncton where he finished his BA. 
Mus in music performance. Afterwards, studied percussion at the 
University of Toronto where he finished his Masters in Music Performance 
and his Doctorate in Musical Arts.  

Joel is an experienced orchestral 
percussionist having played with the Kingston 
Symphony, Toronto Philharmonic Orchestra, 
Brampton Symphony and the Esprit Orchestra 
and more recently Symphony New Brunswick 
and Tutta Musica. He also collaborates on 
many new music projects and especially 
enjoys experimental music.  

Joel released his first solo percussion CD, “Les 
voiles blanches” in 2012. The album features 
two well known New Brunswick composers: 
Richard Gibson and Christian Hébert. Along 

with teaching percussion at Mount Allison, Joel is also timpanist for 
Symphony New Brunswick. 

Sally Dibblee 
Star soprano Sally Dibblee is renowned for 
her powerful, expressive voice and the 
intensity of her dramatic stage presence 
when she inhabits an operatic role. She has 
captivated audiences and critics alike in 
leading roles at most of the major 
Canadian opera houses and companies in 
United States, and has been a featured 
soloist with the Toronto Symphony 
Orchestra, among other ensembles. From 
her Canadian Opera Company mainstage 
debuts in the roles of Lauretta in Gianni 

Schicchi and Musetta in La Bohème, she has over the years 
transformed herself into moving and memorable characters such as 
Mimi from Puccini’s La Bohème, Violetta from Verdi’s La Traviata, and 
even former First Lady Pat Nixon in the critically acclaimed Canadian 
premiere of John Adams’ Nixon in China. Sally enjoys chamber 
collaborations with many Maritime musicians. 



A former faculty member (and student!) of Mount Allison University, 
Sally is in demand as a voice teacher, masterclass lecturer and 
adjudicator. She is the conductor of the Fredericton Ladies Choir and 
enjoys teaching students studying Music Theatre at St Thomas 
University. 

Nadia Francavilla 
Nadia Francavilla, Montreal-born violinist, and 
music educator, brings a collaborative spirit, 
a passion for new music, and a distinctly 
European sensibility to her performing and 
teaching work.  

A graduate of McGill University, she received 
solid musical training under the direction of 
Mauricio Fuks, Raphael Druian, and Joseph 
Silverstein. Her orchestral background 
includes l’Orchestre Symphonique de 
Montréal and Les Violons du Roy, and she 
spent several years with Quatuor Arthur-

LeBlanc and Quatuor Bozzini, producing recordings and touring in 
North America, Europe, and Japan. She has also performed with 
Motion2, Atlantica, and Moineaux D’Entendre, exploring classical 
and contemporary works in mixed chamber music settings.  

Ms. Francavilla’s driving interest in new music has led her to 
commission and premiere new works from both Canadian and 
international composers. She particularly enjoys working with young 
composers, sharing in their creative process, and nurturing their 
innovative spark. Meanwhile, explorations of improvised works and 
frequent collaborations with visual and multimedia artists have 
shaped her study of music as performance art.  
Ms. Francavilla is Musician in Residence at UNB, where she develops 
solo projects, curates a leading-edge concert series, gives 
masterclasses and lectures, and integrates herself into the New 
Brunswick music scene and beyond. In addition, she also teaches 
violin at Mount Allison University and is often asked to adjudicate at 
music festivals around the country.  

Carl Philippe Gionet 
Carl Philippe Gionet is an Acadian pianist and 
multidisciplinary artist, with a focus on visual 
arts and literature. As a musician, whether as a 
soloist or a collaborative pianist, he is in great 
demand across Canada and Europe. After 
obtaining his doctorate in piano performance 
(Université de Montréal, 2010), he pursued 
specialized training in Austria and England, 
and participated in numerous internationally 
renowned master classes and residencies. Carl 
is a recipient of many arts awards, including 
those from the Sylva-Gelber Music Foundation, 
the Canada Council for the Arts and the New 

Brunswick Arts Council, amongst many others. Carl is dedicated to 
enabling young musicians through his teaching work, and in 2013 he 
founded Musique sur mer en Acadie, a festival dedicated to the 
education and promotion of classical music in the Acadian 
Peninsula, and he is on faculty as a piano teacher and vocal coach 
at Biima in Italy. As a visual artist, he works mainly within the world of 
painting and large format video installations, where he creates 
almost exclusively in black and white. He finds himself inspired by the 
contrasts observed in nature, and his work is intended to be both 
introspective and contemplative, allowing the pieces to express, thus 
offering audiences many avenues of interpretation. An 
accomplished writer, Carl’s first book, Icare, is published by Éditions 
Prise de parole.   

Richard Hornsby 
Richard Hornsby is an active 
performer, educator, arts 
administrator and arts advocate. A 
specialist in clarinets and saxophones, 
he has performed as a soloist and 
chamber musician in Canada the U.S. 
and Europe. He has also performed 
with major Canadian orchestras such 
as the National Arts Centre Orchestra 
and the Toronto Symphony. On  



saxophone, he was a member of the Canadian Saxophone Quintet 
and a member of New Brunswick’s new music ensemble, Motion, with 
which he has toured most of Canada, performed at major music 
festivals and recorded several CDs. 

He is also the founder and artistic director of Atlantic Sinfonia, eastern 
Canada’s professional chamber orchestra. In demand as a 
performer, conductor, teacher, clinician, adjudicator and speaker, 
Richard maintains an active performing career while holding the 
position of Director of Music at the University of New Brunswick where 
he teaches conducting, Canadian music history, music technology 
and conducts ensembles. He is also Conductor in Music Director of 
the Fredericton Symphony Orchestra. 

Joel Miller 
Joel Miller kickstarted his career as 
an innovative bandleader in 1997, 
winning the Grand Prix of the 
Montreal International Jazz Festival 
on the heels of his début 
record, Find A Way (1997, 
Isthmus/Page Music). In the 
intervening two decades, his bands 
have included musicians of 

international acclaim including pianists Geoffrey Keezer (heard on his 
2012 Origin album Swim) & Henry Hey; drummers Matt Wilson & Brian 
Blade; and guitarist Kurt Rosenwinkel (heard on 2005’s Mandala, on 
Effendi). 

Miller’s dedication has been recognized with a long list of honours, 
including a Juno award for Best Contemporary Jazz Album (Swim). 
While Joel pursues music with a fierce dedication to instrumental 
excellence, he speaks of his music creations, saxophone playing and 
albums, with humour, celebration, optimism and fantasy. Miller’s 
creativity has brought him and his bands across Canada and 
throughout the world.   

Hope Salmonson (Click HERE to learn more) 
Hope Salmonson, from Kjipuktuk (Halifax, 
Nova Scotia), is a queer, trans 
composer and tubist, trying to navigate 
the very big world around her. In 2017, 
she was accepted to Mount Allison 
University under a Mary Emerancy 
Pickard Music Scholarship, and studies 
composition under Dr. Kevin Morse. She 
has studied tuba and euphonium with 
Drs. Linda Pearse, Dale Sorensen and 

Olivier Huebscher. Hope will be graduating from Mount Allison in 
Spring 2022, and hopes to pursue a master’s degree. Her works have 
been performed by the Phase Ensemble, the andPlay Duo and the 
Mount Allison Elliott Chorale, among others, and in April 2021 she 
hosted a recital of her compositions, featuring seventeen performers 
and five premiere performances. Hope has composed for the 2020 
Art Song Lab and the 2021 Young Women Composers Camp. 

Hope’s compositional practice is inspired by community and 
connection to others. In the summer of 2021, she undertook research 
exploring connections between transgender identity, the self, and 
community as they relate to the compositional experience. In her 
free time, Hope enjoys gaming, cooking for her loved ones, and 
singing. 

Atlantic Sinfonia 
Atlantic Sinfonia, a unique hybrid 
orchestra, brings together some of 
the best professional musicians from 
the Maritime region. Under the artistic 
direction of Richard Hornsby, the 
group performs in 18th century style, 
standing and performing without 
conductor and often in non-
traditional performance settings. The 

resulting product is high quality entertainment – performed with 
freshness and vibrancy. Members of Atlantic Sinfonia are drawn from 
Symphony New Brunswick, and among other ensembles and 
orchestras around the region. 

https://www.hopeariamusic.com/


Concert 1 

Changing Light 
Friday, November 5, 7:30 pm 

Conversation with composer Hope Salmonson 

The Flag (2018)  Monica Pearce (b. 1984) 

Constellation (2021)     Hope Salmonson (b. 1999) 

Changing Light for soprano and flute  (2005)     Kaija Saariaho (b. 1952) 

Fanfare for the Unimpressed for solo violin (2020)   
Missy Mazzoli (b. 1980) 

A Day at a Time (2020)          Caroline Shaw (b. 1982) 

Birds of Paradise (2014)            Shulamit Ran (b. 1949) 

PROGRAM NOTES 
Monica Pearce – The Flag 

Monica Pearce was born in 
Prince Edward Island, began her 
professional career in Toronto, 
and recently relocated to Baton 
Rouge, Louisiana, where she is 
working on a feature-length 
chamber piece entitled Textile 
Fantasies. She is an arts 
administrator, concert presenter, 
and composer specializing in 
opera, chamber music and 
everything toy-piano-related. 
With Chris Thornborrow, Monica 

co-founded the emerging composer collective The Toy Piano 
Composers in 2008. Her operas have been performed across 
Canada and the United States. She is also active as a librettist and is 
currently working with Cecilia Livingston on a song cycle on the life of 
Anne Frank entitled Singing Only Softly.  

Most recently, her work The Flag was chosen as winner for the 
Creative Women at the End of the First World War Composition 
Competition. 



Hope Salmonson - Constellation 

When Nadia approached me to 
commission this piece, I wanted to 
step outside my comfort zone. As 
many of my works involve nature in 
some way, I was curious to further 
explore the theme of stars—
infinitely distant from us and each 
other, yet close enough to 
reach to them. Trying to evoke that 
distance was difficult with a 
through-composed work, so I 
represent it through individual 
blocks of sound and motives that 
act independently but come 
together to create a unified 
musical direction. 

Kaija Saariaho – Changing Light 
Kaija Saariaho is a prominent 
member of a group of Finnish 
composers and performers who are 
now, in mid-career, making a 
worldwide impact. She studied 
composition in Helsinki, Freiburg, and 
Paris, where she has lived since 1982. 
Her studies and research at IRCAM 
have had a major influence on her 
music and her characteristically 
luxuriant and mysterious textures are 
often created by combining live 
music and electronics.  

Changing Light was written for Edna Mitchell’s Compassion Project. 
In the composition I follow the idea of a dialogue, suggested by the 
text I have chosen. The intimate nature and fragile sound world of the 
duo mirror the fragility of our uncertain existence. 

 Text: 

Light and darkness, night and day.  
We marvel at the mystery of the stars. 
Moon and sky, sand and sea. 
We marvel at the mystery of the sun. 
Twilight, high noon, dusk and dawn. 
Though we are mortal, we are Creations’ crown. 
Flesh and bone, steel and stone. 
We dwell in fragile, temporary shelters. 
Grant steadfast love, compassion, grace 
Sustain us. Lord: our origin is dust. 
Splendor, mercy, majesty, love endure. 
We are but little lower than the angels. 
Resplendent skies, sunset, sunrise. 
The Grandeur of Creation lifts out lives. 
Evening darkness, morning dawn. 
Renew our lives as You renew all time.  
(Rabbi Jules Harlow) 

The Fanfare Project 

During an earlier era of global disruption, the Cincinnati 
Symphony Orchestra launched its first Fanfare Project, 
commissioning and premiering 18 fanfares in support of the 
Allied troops in World War II. Aaron Copland's iconic Fanfare for 
the Common Man, premiered by the CSO in 1943, has endured 
as a tribute to all humankind in the face of challenges and an 
uncertain future. Building on a 125-year legacy of 
commissioning and premiering new works, the CSO 
commissioned new music from a diverse range of more than a 
dozen composers. The aim was to inspire and uplift, and to help 
us make sense of this moment in our shared history through the 
universal language of music. 
[Cincinnati Symphony Orchestra website] 



Missy Mazzoli – Fanfare for the Unimpressed 
Recently deemed “one of the 
more consistently inventive, 
surprising composers now 
working in New York” (NY Times) 
and “Brooklyn’s post-millennial 
Mozart” (Time Out NY), Missy 
Mazzoli has had her music 
performed by the Kronos 
Quartet, LA Opera, eighth 
blackbird, the BBC Symphony, 

Scottish Opera and many others. In 2018 she became one of the first 
two women, along with Jeanine Tesori, to receive a main stage 
commission from the Metropolitan Opera. She is Composer-in-
Residence at the Chicago Symphony Orchestra, and from 2012-2015 
was Composer-in-Residence with Opera Philadelphia. Upcoming 
commissions include works for Opera Philadelphia, the National Ballet 
of Canada, Chicago Lyric Opera and Norwegian National Opera. 

Caroline Shaw – A Day at a Time 
Caroline Shaw is a New York-
based musician—vocalist, violinist, 
composer, and producer—who 
performs in solo and collaborative 
projects. She was the youngest 
recipient of the Pulitzer Prize for 
Music in 2013 for Partita for 8 
Voices, written for the Grammy-
winning Roomful of Teeth, of which 
she is a member.She has 

produced for Kanye West (The Life of Pablo; Ye) and Nas (NASIR), and 
has contributed to records by The National, and by Arcade Fire’s 
Richard Reed Parry. Caroline has studied at Rice, Yale, and Princeton, 
currently teaches at NYU, and is a Creative Associate at 
the Juilliard School.  

    WATCH THE COMPOSERS INTRODUCE THEIR WORK 
- Missy Mazzoli - Caroline Shaw

Shulamit Ran - Birds of Paradise 
Birds of Paradise intersperses music 
that is brilliant and energetic with the 
wondrous and songful. Its title 
notwithstanding, I did not set out to 
compose a bird piece. Messiaen’s 
music, which I admire immensely, 
would seem to render such an effort 
quite unnecessary. The title does 
allude, however, to the musical 

imagery that the music, as I was composing it, was evoking in my own 
mind, where shifting motion and brilliant color take center-stage. 

Birds of paradise do exist. This fact became known to me thanks to 
an extraordinary program that aired on PBS in September 2013. At 
the time I had completed all but the last phrase of the work, and had 
also settled on its title. My decision to name the work Birds of Paradise 
was based purely on an imagined vision of a fantastical bird of many 
bright and amazing colors with the ability to soar high and at different 
speeds. I also envisioned the flower with that name as well. Imagine 
my surprise at seeing the stunning photography of the real birds that 
carry such a proud title. 

The work is structured in three movement-like sections that are played 
without breaks and that together form a fast-slow-fast shape, more a 
large A-B-C than true arch form, internally shaped in ways that allow 
for numerous detours into further contrasting terrains. As the piece 
progresses, though, several main ideas that emerge early on assert 
their dominance and help tie together the various digressions and 
flights of fancy. The three sections are played without break and are 
sub-titled: Sparkling and energetic, With mystery and awe and 
Brilliant, articulate, propulsive. 

CLICK AND WATCH 
By observing its courtship appearance and 
dance, researchers were able to confirm the 
rare Vogelkop superb bird of paradise as a 
new species. 

https://www.youtube.com/watch?v=4wcT53htY34
https://www.youtube.com/watch?v=a0wdmujz9PY
https://www.youtube.com/watch?v=nPhVOZiPokA


Concert 2 

Considerations 
Saturday, November 6, 7:30 pm 

don’t touch the wings for unaccompanied flute 
Hope Salmonson (b. 1999) 

Considerations on a Moonlit Lake for tuba and piano 
Hope Salmonson (b. 1999) 

I. Intrada: In Deep Waters
II. Dance: The Rising Moon
III. Lullaby: Sleeping Forest
IV. Promenade: Forest Life
V. Reflection: Pond Skaters

Sonata for violin and piano in A Minor, op.7 
Ethel Smyth (1858-1944) 

I. Allegro moderato
II. Scherzo; Allegro grazioso
III. Romanze; Andante grazioso
IV. Finale: Allegro vivace

PROGRAM NOTES 

Hope Salmonson - don’t touch the wings 
"don't touch the wings", commissioned by flutist Karin 
Aurell, navigates the stages of grief (shock/denial, anger, bargaining, 
depression, acceptance) through the eyes of a butterfly whose wings 
have been broken. I imagine the butterfly struggling to stay alive 
before accepting its oncoming demise. The five stages don't 
explicitly start at any given measure, but the emotional intent of the 
piece shifts like a gradient, exploring all five sentiments. 

Hope Salmonson - Considerations on a Moonlit Lake 
This suite stemmed from an experience of quiet reflection on the 
shore of a forest lake, on a summer night a few years ago. “In Deep 
Waters” ponders the depths of the lake, and what stories and beings 
the lake itself may hold. “The Rising Moon” heralds the Moon as she 
rises, mirrored on the water, and dances with her reflection in the lake. 
“Sleeping Forest” explores the sounds we may imagine hearing in an 
undisturbed forest at night, while “Forest Life” hints at the gentle 
rustling of grass and leaves, and small animals. “Pond Skaters” 
highlights the small creatures that skit across the surface of the water, 
returning the focus to the magnificent lake at the centre of this 
portrait. 



Ethel Smyth – violin sonata in A minor, op. 7 

She was the first woman to write an opera that was performed at the 
Royal Opera House, she mixed with the likes of Tchaikovsky and 
Virginia Woolf, and her ashes are scattered on a golf course in 
Woking. But very few people know of composer and Suffragette 
Dame Ethel Smyth. Raised during the Victorian age, Smyth fought 
against societal restrictions that said a woman should not have a 
profession.  She insisted on an education, she insisted on 
performances of her works, and she insisted on having her works 
published.   

Smyth took piano lessons as a child, determined as a teenager to 
pursue composition as a career, and finally bullied her father into 
permitting her enrolment in the Leipzig Conservatoire at age 
nineteen in 1877. Soon feeling uninspired by the school, she left after 
a year, but remained based in Germany for the next ten, with forays 
back home and into other parts of Europe. Once back in Britain in 
1889, she built her presence mainly through opera, won the 
patronage of influential figures like Thomas Beecham, enthusiastically 
embraced the Suffragette movement (including a short jail term for 
that activism), published numerous autobiographical works, and  

worked as an x-ray technician in First World War field hospitals, around 
which time her hearing began to fail, and her output dwindled. In 
due course honorary doctorates from three British universities and her 
creation as Dame Commander of the British Empire gave public 
recognition to her artistic success. And yet, by the time of her death 
in 1944 and for a generation thereafter, all that was merely a footnote 
to mainstream history.  

Her Violin Sonata dates from 1887 and was dedicated to Elizabeth Lili 
Wach, Mendelssohn's daughter. Under the influence of Brahms and 
Herzogenberg, Smyth eschewed writing a work to show off the 
performer's technique. Instead, she produced a profound work 
which is about tonal color. Of particular interest is the inscription on 
the third movement: ‘Dante. Inf. V. 121’. That’s the Fifth Canto of 
Dante’s Inferno, where the poet finds Francesca da Rimini and her 
lover Paolo in the circle of Hell hosting the Lustful. Francesca (an 
historical thirteenth-century woman) is in a political marriage, but 
having a long-term affair with her husband’s younger married brother; 
her husband catches the lovers together and kills them both. In line 
121 Francesca says: ‘Nessun maggior dolore che ricordarsi del tempo 
felice nella miseria’ – the much-quoted ‘There is no greater sorrow 
than to recall our time of joy in wretchedness’. The multiple 
resonances with Ethel’s plight are obvious, and the musical contrast 
of sorrow and joy, framed by the rocking rhythmic motion 
emblematic of bardic storytelling, is easy to hear in this ‘Romanze’.  

CLICK TO LEARN MORE 

http://www.cmsomus.org/ethelmarysmythbiographyoct202018.pdf


Concert 3 

Looking Forward 
Sunday, November 7, 7:30 pm 

Fanfare for the Ups and Downs (2020)        Georgia Stitt (b. 1972) 

Fanfare for Moments of Courage (2020)  Courtney Bryan (b. 1982) 

Splitting Wood (2009)  Carmen Braden (b. 1985) 

Sonatina for flute (1978)        Sofia Gubaidulina (b.1931) 

Rivers Second Set # 2 (1979) Ann Southam (1937-2010) 

Looking Forward//Looking Back (2020) Hope Salmonson (b.1999) 

Improvisation on Christine Jensen’s music   Joel Miller (b. 1969) 

Yearning for Violin and Strings with Cello Obbligato (1995 arr. 2015) 
Shulamit Ran  (b.1949) 

PROGRAM NOTES 

Georgia Stitt – Fanfare for the Ups and Downs 

Georgia Stitt is an award-
winning composer, lyricist, 
music producer, pianist, and 
activist. she is currently at 
work on a collection of 
theatrical art songs and an 
as-yet-untitled oratorio. Her 
choral piece "with hope and 
virtue" (using text from 

President Obama's 2009 inauguration speech) was featured on 
NPR as part of Judith Clurman’s "Sing Out, Mister President" 
cycle, and her orchestral piece, "Waiting for Wings," co-written 
with husband Jason Robert Brown, was commissioned by the 
Cincinnati Pops Orchestra, and premiered there with 
conductor John Morris Russell. Stitt is the Founding Director of 
MAESTRA, a not-for-profit organization for women theater 
composers, conductors, and other musicians.  



Courtney Bryan – Fanfare for Moments of Courage 
A native of New Orleans, Courtney 
Bryan is “a pianist and composer of 
panoramic interests”. Her music is in 
conversation with various musical 
genres, including jazz and other 
types of experimental music, as well 
as traditional gospel, spirituals, and 
hymns. Focusing on bridging the 
sacred and the secular, Bryan's 
compositions explore human 

emotions through sound, confronting the challenge of notating 
the feeling of improvisation. Bryan has academic degrees from 
Oberlin Conservatory (BM), Rutgers University (MM), and 
Columbia University (DMA) with advisor George Lewis, and 
completed postdoctoral studies in the Department of African 
American Studies at Princeton University. Bryan is the Albert and 
Linda Mintz Professor of Music at Newcomb College and a 
Creative Partner with the Louisiana Philharmonic Orchestra.  

WATCH THE COMPOSERS INTRODUCE THEIR WORK 
- Georgia Stitt - Courtney Bryan

Carmen Braden – Splitting Wood 
Carmen Braden is an emerging 
force in the world of new music, 
hailing proudly from Yellowknife 
NWT. Both Her songs and her 
contemporary classical music 
are tied to her northern 
soundscape. She draws from her 
environment by examining 

natural+human phenomena through sonic, visual, sensual, and 
scientific ways of understanding. Her creative journeys have led 
her into deep study of lake ice, northern life, raven calls, 

bedrock… Carmen often collaborates with other mediums 
including dance, theatre, film, and story-telling. 

The composition process for Splitting Wood involved writing out 
several longer, cohesive sections... then getting a pair of scissors 
and some glue! Just like a woodpile, Splitting 
Wood is fragments and pieces of a whole that have been 
spliced, slightly rearranged and re-stacked. Maybe there is a 
cohesion to this new one that wasn't there pre-scissors. And 
maybe I've always looked at marimbas with part of my brain 
that thinks "gee, that marimba looks like some beautiful 
kindling"... 

Sofia Gubaidulina – Sonatina 
Sofia Gubaidulina was born 
on 24 October 1931 in 
Chistopol, situated in the 
Tatar Soviet Socialist 
Republic. She grew up in the 
nearby city of Kazan in a 
mixed Tartar-Russian family, 
attended the Children’s 
Music School studying piano, 

graduated from Kazan University, and studied composition with 
Vissarion Shebalin in Moscow. She collaborated with fellow 
students Viktor Suslin and Vyacheslav Artyomov to form the trio 
Astraea, experimenting with improvisation on a collection of 
folk instruments. 
Her student compositions soon attracted attention: 
Shostakovich encouraged her to follow her own ‘incorrect’ 
way. But her avant-garde approach, seeking to emulate the 
advances of the Western modernists, soon collided with the 
musico-political establishment. In 1979 she was one of a group 
of composers, along with Schnittke and Denisov, whose music 
was denounced and effectively banned from performance. 

https://www.youtube.com/watch?v=O6V8_6gylXY
https://www.youtube.com/watch?v=7kNSe9B-COk


This might have signalled the end of her career, but her new 
violin concerto Offertorium was smuggled out of the USSR for 
Gidon Kremer to premiere in Vienna in 1981. This remarkable 
blend of Bach’s Musical Offering, Webernian concision and 
Russian sensibility established her name in the West, resulting in 
a series of prestigious commissions which continues to this day. 

Following the collapse of the Soviet Union, Gubaidulina 
emigrated in 1992 and settled in Germany, leading a quiet 
composing life in a village near Hamburg, punctuated with 
travel to premieres and performances around the globe. 
Approaching her 90th birthday in 2021, Gubaidulina is today 
regarded as the senior stateswoman of composition, holding 
true for 50 years to her singular vision of creativity. 

Gubaidulina’s Sonatina is a relatively early work, written in 1978 
while she was still living in the Soviet Union. It begins with an 
agitated staccato pattern that gradually increases in intensity. 
The second section moves to flutter tongued glissando patterns. 
After an intense climax, the piece ends with a slow legato 
section, finding peace. 
[Boosey & Hawkes website] 

CLICK AND LEARN MORE 

Ann Southam 
Southam is one of Canada's first 
prominent women composers. 
When she came of age as a 
composer, in the 1960s, it was 
comparatively uncommon for 
women to be recognized in the 
field of music composition, and 
for any composer, regardless of 
gender, to be recognized in the 
burgeoning field of electronic 
music. She was on the vanguard 
of a generation that profoundly 

and positively changed the landscape and social mechanics of 
contemporary Canadian music. Southam was a proud, outspoken, 
and generous feminist who found affinities between feminism and 
the minimalist musical language she developed in the late 1970s. At 
the same time, Southam was a very private person; it was only 
towards the end of her life that she began to speak on record about 
being gay. 

Born in Winnipeg, Manitoba in 1937, she lived most of her life in 
Toronto. After completing musical studies at the University of Toronto 
and the Royal Conservatory of Music in the early 1960's, Ann Southam 
began a teaching and composing career which included a long 
and productive association with modern dance. While a great deal 
of her work was electroacoustic music on tape, in her later years she 
became increasingly interested in music for acoustic instruments. 
[The Canadian Encyclopedia and Circuit Volume 31, Issue 1, 2021] 

CLICK AND LEARN MORE 
Leighton Artists Studio resident, Tamara 
Bernstein, was at Banff Centre in 2015 to 
write about Ann's legacy and to help 
catalogue Ann's papers. 

CLICK AND LEARN MORE 

https://www.theguardian.com/music/2013/oct/31/sofia-gubaidulina-unchained-melodies
https://www.youtube.com/watch?v=0JMfacfEPjw
https://thewalrus.ca/the-woman-in-fleece/


 
Hope Salmonson - Looking Forward//Looking Back 
This single-movement work for mixed chamber quintet 
emerged from melancholic feelings of optimism and fear for 
the road ahead of me. Often hearing that we must look into 
our past to prepare for our future, I infused musical ideas of 
nostalgia with a forward-thinking feel. The melodies in this work 
often linger while the rhythmic background pushes forward, 
emulating our desire to hold on to the familiar while the world 
continues to turn. 
 
Improvisation based on Christine Jensen's music 

Jazz composer and saxophonist Christine Jensen comes from 
British Columbia, a landscape defined by tall trees and rugged 
coastline; images that she evokes in her compositions.  
 
Joel Miller will draw upon these images as inspiration and 
improvise using themes from three of Jensen’s compositions, 
Stuck in the Dark, Camel Trot and For Tom Harell. 
 
Shulamit Ran - Yearning  
When violinist Edna Michell first spoke to me about the theme 
of her project to honor the late Lord Yehudi Menuhin on the 
occasion of his 80th birthday, I found its core idea more than a 
little daunting: in tribute to Menuhin’s own life and aspirations, 
compose a short Romance-type piece that would allude to 
themes such as love, beauty of spirit, and humaneness. The 
invitation lay formant for a while. The moment of illumination 
came sometime later, while working on my opera based on S. 
Ansky’s great early 20th century play Between Two Words (The 
Dybbuk). I became intrigued by the thought of a piece which 
would be expressive of the search, the yearning, longing, desire 
for such elusive qualities.  
 
In The Dybbuk, Khonnon yearns in vain for his beloved, Leya. He 
dies when it becomes clear that his love is to remain unrequited. 
Khonnon’s death is only the first step in the journey to fulfill the 

great longing of the doomed would – be lovers. I used a phrase 
out of Khonnon’s opening soliloquy in my opera as a 
compositional point of departure, though – once I began to 
write – Yearning took on a life of its on. It is dedicated to Edna 
Michell and her dream.  
 
 

CLICK AND LEARN MORE  

 
 
 
 
----------------------------------------------------------------------------------------------- 

Thank You 

Special thanks to Richard Hornsby, Yunjia Dai, Trent Logan, 
Kevin Herring, Chris Giles, Noel Whittaker, Ngan Hoang, Karin 
Aurell, Hope Salmonson, and Stephen Ward for helping out and 
making this festival possible. 
 
 
 
 
----------------------------------------------------------------------------------------------- 
MusicUNB concert series is supported by: 
On The Edge Productions Inc.  

 

 
 

 



Next Concert 
Wed Nov 17, 2021 @7:30 pm 

JAZZ TIME 

Featuring: Joel Miller (saxophone), Mark Adam (percussion), Tom 
Easley (bass) 

Three multiple award-winning musicians, Joel Miller, Tom Easley 
and Mark Adam, will be playing a fun set of music to warm your 
cool November evening. When this trio gets together, good 
times ensue. They'll feature works by Duke Ellington, Billy 
Stayhorn, Benny Golson, Wayne Shorter, Freddie Hubbert, 
Charlie Parker, John Coltrane, and so on.

----------------------------------------------------------------------------------------------- 

We would like to acknowledge that the land on which we gather is the traditional unceded 
territory of Wolastoqiyik (Maliseet). This territory is covered by the Treaties of Peace and 
Friendship which the Wolastoqiyik (Maliseet), Mi'kmaq, and Passamaquoddy peoples first 
signed with the British Crown in 1725. The treaties did not deal with surrender of lands and 
resources but in fact recognized Wolastoqey (Maliseet), Mi'kmaq, and Passamaquoddy title 
and established the rules for what was to be an ongoing relationship between nations. 

https://www.unb.ca/cel/enrichment/music/index.html



