
First-Year Courses 
 
1000 Introduction to Modern Literature in English 
6 Credit Hours 
 
This course introduces students to the imaginatively diverse 
and fascinating range of literary works written in English, 
primarily from the twentieth and twenty-first centuries, including 
short stories, essays, poems, plays, and novels. Being closest in 
time to our present-day reality, these works demonstrate most 
directly how literature helps us to deepen and clarify aspects 
of our lives which we have never been able to recognize fully 
or articulate consciously. It opens up new understandings of 
societies and histories beyond our own local time and place, 
thereby allowing us to explore the relationships and differences 
among them. It teaches us what it means to be human, and 
possibly the ways to become wise. As well, this course provides 
students with an opportunity to improve their practical skills in 
critical reading and written analysis; a substantial portion of the 
course is devoted to improving writing skills. All undergraduates 
will find the course useful, and it is particularly recommended 
for potential English Majors and Honours students. The selection 
of texts will vary according to section. Students will write a 
minimum of two essays a term amounting to 4000-5000 words 
in total for the year. Additional writing exercises may be 
assigned.  
 
1103 Fundamentals of Clear Writing 
3 Credit Hours 
 
A study of the basic principles of clear prose writing, focusing 
on essay structure and organization, paragraph structure, 
sentence structure, grammar, punctuation, and word choice, 
as well as revising and proofreading. Students will submit 
numerous written assignments. 
 

1144 Reading and Writing Non-Fiction Prose 
3 Credit Hours 
 
This course studies non-fiction prose texts from the twentieth 
and twenty-first centuries. By examining texts of diverse genres 
(essays, reviews, memoirs, graphic narratives, and so on), 
students work to improve their critical, analytical, and writing 
skills. The course consists of two lectures and one tutorial per 
week. Tutorials use exercises, discussions, and peer-review to 
assist this development. Students write three essays. The tutorial 
leaders grade the assignments. The term mark is worth 50% and 
includes attendance and participation in the weekly tutorials. 
Tutorials are mandatory; missing more than 50% of tutorials 
results automatically in a failing grade. A final examination 
(worth 50%) focuses on lecture materials and on the ability to 
write effectively about the course readings. 
 
1145 An Introduction to Prose Fiction 
3 Credit Hours 
 
This course offers an introduction to fiction through a general 
analysis of the theories and conventions of narrative and 
discussions of relevant thematic, historical, and cultural topics. 
Each section studies a range of short stories, and perhaps one 
or two novels, written from the nineteenth century to the 
present. There are two lectures and one tutorial per week, with 
the tutorial devoted to improving writing skills. Students will write 
three 500-600 word essays, marked by the tutorial instructor. 
The term mark of 50% will depend largely on a student’s  
performance  in these essays,  but contributions  to tutorial  
discussion may also be taken into account. Tutorials are 
mandatory; missing more than 50% of tutorials results 
automatically in a failing grade. A final examination will deal 
with the material covered in the lectures, although 
considerable emphasis will be placed on the ability to write 
effectively. 
 



1173 Introduction to Acting and Performance 
3 Credit Hours 
 
This is a half-year course in the fundamentals of acting suitable 
for actors at all skill levels, from beginners to experienced 
performers. The course is also designed to be of value to 
anyone who wishes to become more poised at public 
speaking and in presentations.  
 
Instruction covers the basics of voice, movement, 
improvisation, script analysis, and monologue and scene work. 
Students will complete a number of performance assignments 
individually and in groups, culminating in a final performance 
project. The emphasis throughout the course is on enjoyable, 
participatory, and active learning designed to make students 
better and more confident stage performers. 
 
Written work for the class consists of journal assignments and 
play reviews. In lieu of written exams, students are graded 
primarily on their performance pieces. Because of the 
participation-centred nature of the course, attendance at all 
classes is mandatory, and some rehearsal time will be required 
outside of regular class hours.                                                     
**Cross-listed as DRAM 1173.** 
 
Second-Year Courses 
 
2011 English Literature to 1660 
3 Credit Hours 
 
PLEASE NOTE: ENGL 2011 is identical to the former ENGL 2901. 
Students who have already taken ENGL2901 should NOT take 
ENGL 2011. 
 
This course traces the beginnings of English literature to 1660, 
with a focus on love and sexuality, cultural and linguistic 
upheavals, religion and secularism, and the impact of 

imperialism. While society was structured by powerful ideas of 
order grounded in religion, nature, social rank, gender, 
ethnicity, and race, traditional thinking about these concepts 
was increasingly challenged, not least by contact with non-
European cultures and the Scientific Revolution. As literacy 
rates rose, English literature found new audiences, producing 
richly varied and often playful works. Works by figures such as 
Chaucer, Shakespeare, and Milton are central to the course, 
but other texts will also be discussed. Genres include poetry, 
drama, and prose. This course is required for the English Major 
and Honours programs and is strongly recommended for 
Minors. 
 
Prerequisite: a grade of C or better in ENGL 1000 or equivalent, 
or permission of the instructor. 
 
2012 English Literature 1660-1900 
3 Credit Hours 
 
PLEASE NOTE: ENGL 2012 is identical to the former ENGL 2902. 
Students who have already taken ENGL 2902 should NOT take 
ENGL 2012. 
 
This course picks up the story from ENGL 2011. In these centuries 
industrialization, wars, and Britain’s rise as an imperial power 
helped to spark social conflicts centring on class, race, 
indigeneity, gender, sexuality, politics and religion. New genres 
(such as the novel) emerged and others (such as poetry) 
transformed; the accelerating rise in literacy rates created new 
audiences for literature and also meant that people from an 
ever-broader range of social backgrounds were writing. Poetry 
and prose are the major genres here. The course is required for 
the English Major and Honours programs and is strongly 
recommended for Minors. 
 
Prerequisite: a grade of C or better in ENGL 1000, or equivalent, 
or permission of the instructor. 
 



1173 Acting:  Body and Text 
3 Credit Hours 
 
ENGL/DRAM 2173 is a course suitable for both beginner and 
experienced actors that builds and expands on work done in 
ENGL/DRAM 1173 (although students need not have taken 
1173 to take 2173). This course focuses on voice, movement, 
and script analysis, with students learning how to make the 
most of their bodies and voices to communicate and tell 
stories on stage. Students will participate in scene work with 
class partners and the course will culminate in a final 
performance consisting of a scene study or one-act play, with 
rehearsal time additional to regular class hours required. 
Students will be evaluated based on participation in classes, 
rehearsals, and performances, and written work in the form of 
journals and play reviews. There is no final exam for the course.  
**Cross-listed as DRAM 2173.** 
 
2174 Technical Production and Design for the 

Theatre 
3 Credit Hours 
 
An introduction to set, lighting, sound and stage management 
concepts and practices for the theatre. Work will focus on the 
process of interpreting and executing design ideas to create 
stage-ready set, lighting, and sound elements and designs. 
Students will learn how to read and create technical drawings 
and design material, set up and operate audio-visual (lighting, 
sound, projection) equipment and document/communicate 
information regarding production and rehearsal processes. 
Students will also receive an introduction to set, lighting, and 
sound design for the stage. 
 
In addition to theoretical applications, students will assist with 
set, sound, and lighting work and show operation for one or 
more productions in the Theatre UNB season. Evaluation will be 
based on students’ work for these productions, class 

participation, and results on regular assignments. There is no 
final exam for the course. Workshop and performance time 
additional to regular class hours is required.                                                      
**Cross-listed as DRAM 2174.** 
 
2175 Mainstage Production I 
3 Credit Hours 
 
Entry into ENGL/DRAM 2175 is restricted to students who have 
taken or are currently registered in ENGL/DRAM 2173 or 
ENGL/DRAM 1173. Participants in this course will form a theatre 
company and produce, rehearse, and perform a mainstage 
production for the Theatre UNB season, under the direction of 
the instructor. Students will research the production, contribute 
design ideas towards it, and will in most cases also assist behind 
the scenes with props, costumes, and/or set construction for 
the show in addition to acting in it. Students may also work 
exclusively backstage on the production as stage managers or 
in technical roles. Rehearsal time additional to class hours will 
be required on a regular basis, and the production will receive 
four performances for the public near the end of term. 
Students will be evaluated based on participation in classes, 
rehearsals, and performances, and written work in the form of 
journals and play reviews. There is no final exam for the course. 
**Cross-listed as DRAM 2175.** 
 
2195 Introduction to Creative Writing: Poetry and 
Drama 
3 Credit Hours 
 
This course offers an introduction to the writing of poetry and 
drama, with a focus on basic technique, style, and form. The 
course combines writing exercises and lectures on the 
elements of writing, and also introduces the workshop method, 
by which students provide each other with critiques of their 
works and learn to see their own writing with an editorial eye. 
Starting with the writing of drama, we will focus on 



characterization, setting, speech patterns, plot, and endings. 
Turning to poetry, we will develop skills in metaphor, imagery, 
form, rhythm, sound and diction. Students will hand in an 
original monologue, a dialogue, a one-act play, and six 
original poems. Students will also keep a reading journal, which 
they will submit along with a writing portfolio (containing the 
final revision of the term’s work) at the end of the course. There 
is no final examination for this course. 
 
2196 Introduction to Creative Writing: Fiction and 
Screenwriting 
3 Credit Hours 
 
This course gives students the opportunity to develop their 
story-writing skills, as well as to apply techniques of narrative to 
the writing of screenplays. At times students will bring their own 
work to be read and discussed by classmates and the 
instructor. The instructor will provide guidance and some 
background on literary concerns relevant to the students’ 
work. This should provide skills in editing and revising, and an 
openness to different kinds of writing. The course involves 
studying the short stories of authors such as J.D. Salinger, Haruki 
Murakami, Alice Munro, Ray Carver, and George Saunders, as 
well as a feature length screenplay. The method of instruction 
includes class discussion of texts and workshopping. Students 
will write one short story and one short screenplay.  
 
2603 Literature of Atlantic Canada 
3 Credit Hours 
 
An exploration of poetry, fiction, drama, and/or film, written by 
Atlantic Canadians, that emphasizes the prevalent themes 
explored by Maritime and Newfoundland authors, such as the 
search for personal and regional identity, human relations to 
landscape and the natural world, and the meaning of “home 
place.” Authors may include Alden Nowlan, Milton Acorn, Rita 
Joe, David Adams Richards, John Steffler, Mary Dalton, Anne 

Compton, Wayne Johnston, Lisa Moore, Anne Simpson, 
George Elliott Clarke, Sue Goyette, Michael Crummey, El 
Jones, and Nolan Natasha. 
 
2909 International Film History 
3 Credit Hours 
 
This class is designed as a survey of film history. Due to time 
constraints, however, we will have a chance to explore only 
certain film styles, historical periods, film auteurs, and national 
cinemas. Here the emphasis is not on a single (hi)story, but 
rather a range of historical frameworks (aesthetic, 
technological, economic, social, cultural) which inevitably 
privilege certain film practices and exclude others. Each of 
these discourses is bound to tell a different “story” for the 
development of film as an art form and as a medium. It is the 
purpose of this class to introduce you to major phases in the 
development of film as an international art: we will watch and 
discuss films from all over the world and consider how various 
national cinemas have imitated, resisted, appropriated, or 
transformed Hollywood’s cinematic codes.   
**Cross-listed as FILM 2909.** 
 
2984 Introduction to Speculative Literature 
3 Credit Hours 
 
An introduction to speculative literature, including science 
fiction, fantasy, and horror. The course focuses on novels and 
short fiction but may also touch on drama, film, and television. 
 
2987 Introduction to Queer Literatures 
 
Covering a range of historical and contemporary queer, two-
spirit, and transgender authors, this course queers the field of 
English literature by exploring texts across multiple genres 
through the lens of queer theory. As part of challenging the 
heteronormativity of the English literary canon and its 



reception, we will include canonical authors who are seldom 
read as part of a broader queer history. Topics may include 
HIV/AIDS, racialization and gender, transgender, body 
modification, mental health, drag, the closet, shame, pride, 
rights, and families. 
 
Third- and Fourth-Year Courses 
 
3083/5083 Literary Theory and Critical Practice 
3 Credit Hours 
 
A study of the development of literary theory and criticism, with 
some attention to critical practice. The course covers major 
approaches to literary interpretation, such as deconstruction, 
gender studies, Marxism, new historicism, postcolonial studies, 
and psychoanalysis. Readings will include excerpts from 
theorists such as Jacques Derrida, Michel Foucault, Julia 
Kristeva, Judith Butler, and Homi Bhabha. 
 
NOTE: Students cannot obtain credit for both ENGL 3083 and 
ENGL 5083. 
 
3085 Later Medieval Literature  
3 Credit Hours 
 
Considers the role of cross-cultural contact in crafting an 
English literary tradition, examining not only Latin and French 
influences but also Celtic borrowings and allusions. Interested in 
how texts from the thirteenth to sixteenth centuries reflect the 
linguistic diversity of literary culture in England and how authors 
experimented with a flexible vernacular, the course will have a 
wide generic scope, treating examples of dream-vision, 
romance, prose narrative, as well as devotional and mystical 
texts. NOTE: Students can obtain credit for only one of ENGL 
3085 and ENGL 3040. 
 
 

3123 Creative Writing:  Poetry 
3 Credit Hours 
 
This is an advanced course in the writing of poetry. Students 
learn the craft of poetry, working on imagery and metaphor, 
rhythm and sound pattern, the sentence and the line, the line 
break, and structure and form. The class will run as a workshop, 
developing a friendly, engaging and trusting environment in 
which students provide constructive criticism of each other’s 
writing. There will be class discussions on the formal elements of 
poetry and the traditions from which various kinds of poetry 
emerge. Poetry texts are assigned to learn techniques from 
established poets. Students will be expected to attend some 
poetry readings, and classes will include workshops, writing 
exercises, and lectures. The final grade will be based on a 
portfolio of creative writing and revisions, a reading journal on 
assigned texts, and written critiques of other students’ writing 
when assigned. There is no final examination for this course. 
 
3143 Creative Writing:  Short Fiction 
3 Credit Hours 
 
This workshop allows students to advance their skills in writing, 
editing, and revising fiction. Students can refine stories they 
have already started and worked on. Students should be 
writing before the class begins. Most of our time will be spent 
workshopping writing by members of the class. There is no final 
examination for this course, but students will submit a portfolio 
of their revised stories. 
 
3163 Creative Writing:  Drama 
3 Credit Hours 
 
Taught in a workshop format, this course is designed to 
advance students' skills in the writing of stage plays. Students 
will learn through readings, presentations, and exercises, and 
submit work regularly for class discussion. 



 
3170 Advanced Drama Production 
6 Credit Hours 
 
This course builds on the work completed in DRAM/ENGL 2173, 
2174, and 2175, and entry into it is normally restricted to 
students who have credit for two or more of these courses 
(preferably including 2174), equivalent courses at another 
institution, or other advanced drama production experience. 
DRAM/ENGL 3170 is a project-based course that offers students 
advanced instruction and practice in improvisation, script 
analysis, performance, and technical theatre, along with an 
introduction to the fundamentals of directing for the stage. 
Students will participate in the staging of one or two mainstage 
productions for the Theatre UNB season and one smaller, self-
directed, collectively created production; they will also 
complete two or three technical theatre projects that will 
enhance their skills in areas such as lighting and sound design, 
costume design, props rendering, carpentry and set 
construction, and scenic painting. 
 
This course demands the full and enthusiastic participation of 
all students. Time demands are heavy at times and 
attendance at all class sessions and rehearsals is mandatory. 
Students will be evaluated based on class participation and 
written work in the form of play reviews, journals, and technical 
projects. There is no final exam for this course. Required 
textbooks will be announced on the first day of class.                                                     
**Cross-listed as DRAM 3170.** 
 
3183 Creative Writing:  Screenwriting for Short 
Formats 
3 Credit Hours 
 
Web series, short films, commercials, music videos, and sketch 
shorts are all short formats that have emerged as viable ways 
for screenwriters to break into the film industry. Short formats 

can be an affordable and achievable way for a filmmaker or 
a screenwriter to develop a calling card and to be considered 
for larger projects. For artists developing their craft, short 
formats are also less costly and more versatile forms in which to 
play and experiment; they provide an essential opportunity to 
develop a voice as a film artist. This intensive course guides 
writers through the basics of short format screenplay structure, 
character principles, writing and rewriting strategies. Students 
will be exposed to a wide range of short films in a variety of 
genres so they can explore the limits and possibilities of briefer 
forms of cinematic storytelling. Students do not need previous 
writing experience, but first timers should be prepared to spend 
extra time developing/working on their process.       **Cross-
listed as FILM 3183.** 
 
3260 Shakespeare 
6 Credit Hours 
 
A study of selected plays. 
 
Note: Students cannot obtain credit for both ENGL 3260 and 
ENGL 3269. 
 
3283 Early Renaissance Poetry and Prose 
3 Credit Hours 
 
Examines a wide variety of sixteenth-century poetry and prose, 
including sonnets and other lyric poetry, allegorical epic, early 
prose fiction, statements on literary theory, and 
contemporaneous commentary on political events, as well as 
early translations of a few major works of the European 
Renaissance. Also explores the historical and intellectual 
contexts of the works, and the politics and social structures of 
this age of exploration and experimentation. 
  



3343 The British Novel I 
3 Credit Hours 
 
Among the major events of the long eighteenth century was 
the invention of the English novel. This course tracks the early 
development of the novel, from the beginnings to the early 
nineteenth century, and may include such authors as Behn, 
Defoe, Richardson, Burney, Henry and Sarah Fielding, Walpole, 
Godwin, Wollstonecraft, and Austen. Some attention will be 
paid to the social contexts of the emerging genre and to its 
roots in such forms as the letter, the newspaper, and 
broadsheet criminal biography. 
 
3406 The Romantic Period 
3 Credit Hours 
 
Examines brief selections of the major works of British literature 
in the Romantic period (c.1789-1832), with special emphasis on 
the poetry and prose of Barbaud, Blake, Wordsworth, 
Coleridge, Byron, the Shelleys, and Keats. Considers the 
context of the tremendous social, economic, political, 
scientific, and cultural events of the period, including the 
American and French revolutions, the industrial revolution, 
educational reform, and the rising tides of early feminism, 
abolitionism, and animal rights.  NOTE: Students can obtain 
credit for only one of ENGL 3406 and ENGL 3400. 
 
3443 The British Novel II 
3 Credit Hours 
 
Examines the meteoric rise of the novel throughout the long 
nineteenth century with a focus on major Victorian novelists 
(such as the Brontë sisters, Dickens, Eliot, and Hardy). Key ideas 
here include serialization, realism, increased literacy rates, the 
rising middle class, the "New Woman," and the Gothic. 
 

3535 Modern British Poetry 
3 Credit Hours 
 
This course explores a variety of British poems from the 
twentieth and twenty-first centuries, including examples of 
traditional artistic concerns, technical innovations, war protest, 
social criticism, whimsy, emotional turmoil, and political 
commentary. The primary focus is on the detailed examination 
of a small number of selected works. 
 
3606 Indigenous Literatures since 1970 
3 Credit Hours 
 
This course explores key thematic and formal developments in 
the Indigenous literatures of Turtle Island from 1970 to the 
present, with a focus on texts that probe the impact of key 
political and cultural events on Indigenous peoples and their 
communities on both sides of the Canada-US border including 
the Oka Crisis, the Truth and Reconciliation Commission, Idle 
No More, the Missing and Murdered Indigenous Women and 
Girls Inquiry, the founding of the American Indian Movement, 
the Occupation of Wounded Knee, the first Two-Spirit 
Gathering in Minneapolis, the Native American Apology 
Resolution, and the Dakota Pipeline Access protests. Authors 
may include Louise Halfe (Cree), Leslie Marmon Silko (Laguna 
Pueblo), Armand Garnet Ruffo (Ojibwe Anishnaabe), Gregory 
Scofield (Métis), Marie Clements (Métis), Diane Glancy 
(Cherokee), Chrystos (Menominee), Eden Robinson 
(Haisla/Heiltsuk), Katherena Vermette (Métis), Tanya Tagaq 
(Inuit), Harold Cardinal (Cree), Gerald Vizenor (White Earth 
Ojibwe), James Welch (Blackfeet Gros-Ventre), Simon Ortiz 
(Acoma Pueblo), Thomas King (Cherokee), Liz Howard (Ojibwe 
Anishnaabe), Jordan Abel (Nisga'a), Tommy Orange 
(Cheyenne/Arapaho), and Billy-Ray Belcourt (Cree). 
 
 



3689 Black and Asian Canadian Literature(s) 
3 Credit Hours 
 
Examines Black Canadian literature and Asian Canadian 
literature, with an emphasis on their contemporary (post-1970) 
development. Considers the two traditions within their distinct 
or entangled literary contexts as well as historical conditions 
like slavery, indentured labour for the Canadian Pacific 
Railway, the 1914 Komagata Maru incident, the destruction of 
Africville in Halifax, the 1988 Multiculturalism Act, and the Black 
Lives Matter movement. Gain an understanding of how the 
traditions intersect and diverge on key terms like diaspora, 
race, settler, the land, and the nation. Authors may include 
Dionne Brand, George Elliott Clarke, Edith Maude Eaton/Sui Sin 
Far, Francesca Ekwuyasi, Larissa Lai, Suzette Mayr, Shani 
Mootoo, Michael Ondaatje, Soraya Peerbaye, M. NourbeSe 
Philip, Mary Ann Shadd, Rita Wong, and Fred Wah. 
 
3698 Canadian Literature since 1970 
3 Credit Hours 
 
A survey of English-Canadian poetry, prose, drama, and/or film 
from 1970 to the present. Authors may include Michael 
Ondaatje, Robert Kroetsch, Alice Munro, Maria Campbell, 
Rohinton Mistry, M. NourbeSe Philip, Thomas King, Miriam 
Toews, Kai Cheng Thom, and Liz Howard.  
 
3798 American Literature since 1945 
3 Credit Hours 
 
A close study of selected works of American literature 
published from World War II to the present. The course touches 
on a wide variety of literary movements such as 
postmodernism, confessional literature, multi-racial and ethnic 
literature, eco-critical literature, and language poetry. Authors 
discussed may include Ralph Ellison, Allen Ginsberg, Sylvia 
Plath, Adrienne Rich, Thomas Pynchon, Toni Morrison, Maxine 

Hong Kingston, John Ashbery, Don DeLillo, Louise Erdrich, and 
many others. 
 
3813 Literatures of Africa, the Caribbean, and South 
Asia 
3 Credit Hours 
 
A survey of twentieth- and twenty-first-century writing in English 
from Africa, the Caribbean, and South Asia, with an emphasis 
on fiction. Literature studied exemplifies themes characteristic 
of former colonies of invasion (e.g., the history and legacy of 
colonization; racial consciousness and conflict; language, 
identity, and difference; place, displacement, and diaspora; 
nationalism and globalization). Texts are discussed in their 
historical, cultural, and socio-political contexts, and students 
are introduced to some relevant theoretical concepts. 
 
3903 Film Theory  
3 Credit Hours 
 

The history of film has also been the history of exploring what 
unique powers film has to reflect, challenge, and alter our 
perceptions of the world. This course engages students in the 
history of these theories, ideas, and experiments and offers a 
chance to explore the potential of moving images through our 
own creative and experimental projects. We will explore (but 
not be limited to) Early Silent Film Theory, the Soviet Montage-
Theorists, Russian Formalism, the Historical Avant-gardes, French 
Auteur Theory, Third Cinema, Genre and Authorship, Marxist 
Film Theory, Spectatorship, Feminist Film Theory, Postcolonial 
Film Theory, Race and Ethnicity in Cinema. No filmmaking or 
editing experience required.   
**Cross-listed as FILM 3903.** 
 
Note: Students who already have credit for ENGL 3193 cannot 
obtain credit for ENGL 3903 or FILM 3903. 



 
3907 Film Genre: Queer New Wave 
3 Credit Hours 
 
The Film Genre course explores the history, iconography, and 
socio-cultural significance of one particular film genre by 
means of a number of examples. The specific focus of the 
course varies from year to year. 
 
3085 Later Medieval Literature 
 
Considers the role of cross-cultural contact in crafting an 
English literary tradition, examining not only Latin and French 
influences but also Celtic borrowings and allusions. Interested in 
how texts from the thirteenth to sixteenth centuries reflect the 
linguistic diversity of literary culture in England and how authors 
experimented with a flexible vernacular, the course will have a 
wide generic scope, treating examples of dream-vision, 
romance, prose narrative, as well as devotional and mystical 
texts. 
  
NOTE: Students can obtain credit for only one of ENGL 3085 
and ENGL 3040. 
 
Drama Projects 
 
4170 Thesis Production and Independent Project 
6 Credit Hours (practical work) 
 
Open to students completing the final year of a Double Major 
in Drama or a Minor in Drama. Working in groups, students 
produce a full-scale production for Theatre UNB. The second 
requirement for the course is to complete an independent 
project designed to further students’ knowledge of a theatre 
discipline of their choice. Both halves of the course are 

completed under the supervision of the Director of Drama 
and/or a designate.  
 
Prerequisite: ENGL/DRAM 2170 (or ENGL/DRAM 2173, 2174, and 
2175) and/or ENGL/DRAM 3170 and permission of the Director 
of Drama.  
 
Note: Students can take no more than 6 ch of ENGL/DRAM 
4170, 4173, and 4174 for credit.                                                
**Cross-listed as DRAM 4170.** 
 
4173 Thesis Production 
3 Credit Hours (practical work) 
 
Open to students completing the final year of a Double Major 
in Drama or a Minor in Drama. Working in groups, students 
produce a full-scale production for Theatre UNB, under the 
supervision of the Director of Drama and/or a designate.  
 
Prerequisite: ENGL/DRAM 2170 (or ENGL/DRAM 2173, 2174, and 
2175) and/or ENGL/DRAM 3170 and permission of the Director 
of Drama.  
 
Note: Students cannot obtain credit for both ENGL/DRAM 4173 
and ENGL/DRAM 4170.      
**Cross-listed as DRAM 4173.** 
 
4174 Independent Drama Project 
3 Credit Hours (practical work) 
 
Open to students completing the final year of a Double Major 
in Drama or a Minor in Drama. Under the supervision of the 
Director of Drama, students complete an independent project 
designed to further their knowledge of a theatre discipline of 
their choice. 
 
Prerequisite: ENGL/DRAM 2170 (or ENGL/DRAM 2173, 2174, and 
2175) and/or ENGL/DRAM 3170 and permission of the Director 



of Drama.  
 
Note: Students cannot obtain credit for both ENGL/DRAM 4174 
and ENGL/DRAM 4170.    
**Cross-listed as DRAM 4174.** 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

HONOURS SEMINARS 
Seminars are reserved for honours students with an average of 
B+ or better in their English courses. 
 
5083/3083 Literary Theory and Critical Practice 
3 Credit Hours 
 
A study of the development of literary theory and criticism, with 
some attention to critical practice. Required for the Single and 
Joint Honours programs. 
 
NOTE: Students cannot obtain credit for both ENGL 3083 and 
ENGL 5083. 
 

5138 Beasts and Beauties 
3 Credit Hours 
 
Woof. Meow. Oink. This course examines the wide array of 
representations of animals in nineteenth-century British literature. 
 While acknowledging the importance of Darwinian  
evolutionary theory, we will focus on the literary and artistic  
representations of humanity's changing relationship with the  
animal. Threaded throughout the novels, poetry, essays, political  
cartoons, and taxidermy art, the figure of the animal becomes  
a vexing intersection for the overlapping discourses of race,  
gender, class, community, and ethics in the nineteenth century.  
At once an object to be preserved and displayed in the  
cabinets of natural history, the animal was also garnering  
increased sympathy and legal protection as new societies  
against animal cruelty were founded and Acts were passed  
(e.g., the Cruelty to Animals Act, 1876). In order to enrich our  
understanding of the animal's role within the nineteenth-century  
British imaginary, we will consider popular representations of  
nineteenth-century animality, including the political cartoons of  
James Gillray and the public's response to the development of  
zoos. 
 



5189 Contemporary Canadian Long Poem 
Survey the breadth of contemporary Canadian long 
poems, exploring such issues as the long poem’s 
relationship with genre and postmodernism; formal and 
thematic innovations; the tensions between lyric and 
narrative, with connections to the oral roots in epic 
poetry; and the politics of voice and identity. Poets 
studied include Dionne Brand, Anne Carson, George 
Elliott Clarke, Louise Bernice Halfe, Robert Kroetsch, 
Daphne Marlatt, Erin Mouré, bpNichol, Michael 
Ondaatje, Lisa Robertson, Fred Wah, and Phyllis Webb.  
 
5193 Dirty Nature Writing 
Explore dirty nature writing, a “composter” genre that 
embraces messiness and rejects the nature/culture distinction, 
through hybrid critical/creative writing. Walk through the 
weeds and get hands dirty on course excursions. Readings 
include a wide sampling of works across genres of poetry 
(Pico; Whitehead), fiction (Simpson; Hurston), academic essays 
(Sloane; Haraway), and creative non-fiction (Blackwell; 
Kolbert). Choose to submit creative or critical writing for a final 
portfolio project.  
 
5687 Gender and Sexuality in Indigenous Literature 
Explore how Indigenous people viewed gender prior to 
European contact and how the imposition of Christianity and 
the Indian Act have impacted gender and sexuality in 
Indigenous communities. Colonization has had a significant 
impact on gender and sexuality in Indigenous cultures across 
Turtle Island. Explore the ways in which contemporary 
Indigenous authors reclaim Indigenous conceptions of gender 
and sexuality in a selection of novels, poems, and nonfiction 
works.  
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