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Editors Note 

 
 

We gratefully acknowledge Mr. Beutel‘s thoughtfulness in providing pertinent 

illustrations for the summary.  

 

Speakers‘ original text appears in a different typeface. 
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Figure 1 by Josh Beutel 
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Introduction 
 

 In March 2007, UNB president John McLaughlin issued an invitation to a small 

group of academics, artists and cultural leaders to convene in St. Andrews, New 

Brunswick, to ponder the question of New Brunswick‘s identity, particularly as it relates 

to the Anglophone component of our society. 

 

 In his letter, Dr. McLaughlin noted, ―This gathering is a continuation of the 

conversation UNB began in 2004 with the Next New Brunswick initiative.  This year-long 

program staged discussions all over the Province about topics of critical importance to 

the future of New Brunswick, including identity and culture.  I have long believed that 

this Province lacks a strong sense of who or what it is, and that this deficit is as important 

to our future well-being and prosperity as the economy.   

 

 ―In August I would like to begin a discussion, which might become an annual 

event, about this key component of human experience and attitude.  My intention is that 

we will examine ways of defining an identity for 21
st
 century New Brunswick.‖ 

 

 The Symposium was scheduled for 12-14 August 2007 at the Fairmont Algonquin 

Hotel.  Participants were: 

 

Susanne Alexander    

Publisher, Goose Lane Editions 

Fredericton, New Brunswick 

 

Josh Beutel    

Editorial Cartoonist 

Saint John, New Brunswick 

 

Marion Beyea        
Director, New Brunswick Archives 

Fredericton, New Brunswick 

 

His Honour Herménégilde Chiasson  
Lieutenant-Governor of New Brunswick 

 

Margaret Conrad, O.C.        
Canada Research Chair in Atlantic Canada Studies 

University of New Brunswick, Fredericton 

 

Gwen Davies         
Dean of Graduate Studies, Associate Vice-President Research and Professor of English 

University of New Brunswick 

 

Jane Fullerton        
Director, New Brunswick Museum 
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Saint John, New Brunswick 

 

David Hawkins     
Marketing and Communications Consultant 

Moncton, New Brunswick 

 

Thaddeus Holownia  
Professor of Photography and Head of Fine Arts 

Mount Allison University 

 

Vernon Howard    
Former Professor of Philosophy of Education 

Harvard University 

 

Lisa Hrabluk    
Journalist and News Editor 

Saint John, New Brunswick 

     

Greg Kealey     
Vice-President Research, Professor of History and Symposium Facilitator 

University of New Brunswick        

 

Robert MacKinnon    
Dean of Arts 

University of New Brunswick, Saint John 

 

Margaret McCain, O.C., O.N.B.  

Activist, Philanthropist and Former Lieutenant-Governor of New Brunswick 

Toronto 

 

John McLaughlin        

President & Vice-Chancellor 

University of New Brunswick 

 

Susan Montague         
Symposium Coordinator 

University of New Brunswick 

 

Michael Prokopow        
Professor, School of Interior Design 

Ryerson University 

 

Marc Shell     
Irving Babbitt Professor of Comparative Literature 

Harvard University 
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Ilkay Silk          
Chair, Board of Directors 

Theatre New Brunswick 

Fredericton, New Brunswick 

 

Harry Thurston   
Freelance Journalist, Poet and Playwright 

Cumberland County, NS 

 

Tony Tremblay     
Professor of English 

St. Thomas University 

 

Agenda 
 

Sunday, August 12 

6:30 p.m. Reception                

7:30 p.m. Dinner with spouses and guests    

  Keynote address by His Honour, Herménégilde Chiasson 

  Lieutenant-Governor of the Province of New Brunswick 

 

Monday, August 13  

9:30 a.m. Session 1: Opening Remarks by John McLaughlin  

  President, University of New Brunswick 

  Topic for Discussion—What Makes Anglophone New Brunswick   

  Special? To Whom Does It Matter?  

1:30 p.m. Session 2: Opening Remarks by Margaret Conrad, O.C. 

  Topic for Discussion—Who Are We Now? Who Do We Want to Be? 

 

Tuesday, August 14  

9:30 a.m. Session 3: Panel Presentation by Gwen Davies, Robert MacKinnon and  

  Marc Shell 

  Topic for Discussion—Where Do We Go From Here?  The St. Andrews  

  Symposium as a Bridge to the Future 

1:30 p.m. Wrap-up and Concluding Remarks 

2:00 p.m. Symposium Adjourns 
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J. William Andrews, BA ‘52 
 

Born on 9 April 1931 in Milltown, NB, Bill Andrews graduated from Milltown High 

School in 1948 and enrolled at UNB, where he earned a BA, First-Class Honours, in 

Economics in 1952.  As a student, he participated in the Debating Club and the Student 

Christian Movement. 

 

A very private individual, he was a life-long employee of CIL/ICI/PCI in Montreal where 

he worked as an accountant.  He was a regular but modest donor to his alma mater over 

the years, indicating he wished to have no recognition.  

 

He died on 27 January 2005 at age 73, apparently of cancer, leaving 25 per cent of his 

estate to the ―Alumni Fund of the University of New Brunswick.‖  His bequest to UNB 

exceeded $3 million.  An allocation from the Andrews Fund was used to support the first 

annual St. Andrews Symposium. 
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Figure 2 by Josh Beutel 
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Lieutenant-Governor’s Keynote Address 
 

UNB Summit on Identity and Culture 

St. Andrews, NB 
August 12, 2007 

 

 First of all I want to thank you for inviting me to this 

gathering of the arts. The few remarks that I will now share with you 

are from experience but mainly from living in a space, in New Brunswick 

and in New Brunswick, in Acadie, which is another particular way of 

experiencing this land and its management. 

  

Art and ideology 

 

 I am here in a strange combination, that of holding a political 

role, the one of lieutenant-governor to which I have never really 

abandoned myself, while at the same time being part of a community, the 

arts community, to which I have become some form of an oddity maybe, by 

now, an alien. I do admit that this is probably stretching the 

contradiction to its utmost limit because, even though this situation 

is not new to me, it has never been so obvious as right now. Between 

the world of art and the world of discourse there has always been a 

distance that bears strong similarity to the situation that I am now 

living. My whole lifetime I have been functioning between these 

different dimensions, these different contradictions. Between assuming 

the roles of thinker, critic, advocate and the more intuitive function 

of dreamer, artist and intellectual. This is the result of a too long 

to tell life story and the society in which I have chosen to live and 

work. 

 

 Very early I chose to live here, in Acadie, in New Brunswick. 

Looking back I would say that it is not even a choice for I have never 

decided consciously to do so. It was just one of these organic 

situations that come with choosing a way of life, a place where you 

want to live, a group of people that you feel fine with and eventually 

responsible to. Even that I never worded it or even thought about it. 

Like happiness, the sacred goal of life, is not something that you 

marvel about, living in this land became a way of life. The choice of 

being an artist came in much the same way. It was, as Pablo Neruda 

would say, something I could not escape from. I tried to be something 

else but it was like being someone else. But then I had to adjust and 

adapt to my environment in order to survive not only in the material 

world but also in the art world. 

 

 When I came out of the Université de Moncton, I and a few other 

colleagues found ourselves in an artistic desert. A few years ago, my 

friend the painter Romeo Savoie, in a flash of lucidity, told me:   

“You know we have done everything”. He didn‟t say it in a triumphant 

but in a rather laconic, down to earth way. What he meant was that we 

had done our art, had organized, managed, funded the institutions to 

show it, created a sort of support-group to maintain our morale, had 

publicized the events that we had organized, had collected or bought 

each other‟s work, had criticized ourselves the best we could – which 

means being careful not to bruise our egos too much, and in the long 

run had maintained a career and most importantly found a way to survive 

and live here. 
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 I cannot help but compare this situation to the one of the arts 

in New Brunswick and sometimes I wonder if it is not the same 

throughout the country for we live in a civilization which is very 

different from what you would have elsewhere, in Europe for instance, 

where culture is an important component of public life and receives an 

attention that we can only dream of. The other side is also true. Last 

year I went to Africa, to Senegal, and ever since then I have decided 

never to complain over the material conditions that we are operating 

in. Of course I also realize that everything has to be put in its right 

context and what‟s true for Africa might not be relevant for us as part 

of an affluent society. Still an experience such as that one brings you 

closer to the reality of why we are doing what we are doing. 

 

 Which brings us to this actual meeting and the granted privilege 

of being able to exchange views on a certain number of subjects but 

mainly, I would suspect, on the reason why we are here, why we have 

chosen to accomplish our work in this particular place and how we view 

our contribution in relation to that space. I have to admit that   

I have attended many meetings in my lifetime and that the most 

productive ones in my view, are those where money issues have been set 

aside in favor of more ideological ones. The accountant‟s view of 

culture, as one of my friends once put it, is the most boring issue 

that can ever be. The most successful people that I have met in the 

arts, and in life in general, are those who have been able to first 

generate an enthusiasm and then were able to gather people to help them 

do the rest of the work. Otherwise if you always complain about the 

under-funding and compare yourself with the greener pastures that you 

require before doing the first move, there will always exist a 

deceiving attitude which always slows down the creative process. It 

would be like going in a store and handing over the money before seeing 

the merchandise. Again not to say that money is an obstacle or a mere 

detail but the why issues should take priority over the how ones. 

 

 We also have to keep in mind that what we are doing as artists is 

geared toward a public. Too often we have a tendency to ignore the idea 

that someone will be looking, hearing, reading or experiencing what we 

have to communicate for the primal goal of art is truly to articulate, 

to formalize and to renew the language of what has been said since the 

beginning of humanity, putting it up to date and revising the great 

myths by which we give meaning to the human experience. The other is 

also true when artists do works that are too complacent, and offer 

nothing but a repetitious, confused or comforting vision of what has 

already been said and done to the point where it becomes irrelevant. 

Great art is always challenging and significant without excluding the 

public without whom this whole activity doesn‟t make any sense. So our 

responsibility is huge for our mission is nothing less than to save the 

world, to give it a memory, to generate beauty and raise the level of 

consciousness.   

 

 Viewed in that context our work should be a very humble one with 

the ethics of dedicated practitioners instead of the too often promoted 

arrogance of egomaniacs, ramblings of self-indulgence or bitterness of 

misunderstood genius. 

 

 Simon Breau, the vice-president of the Arts Council of Canada, in 

the speech that he gave last May in Caraquet at the conclusion of the   
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États-Généraux said quite rightly that: “Too often cultural politics 

are defined to serve the immediate interests of the cultural sector, 

therefore contributing to its marginalization. As if it was possible to 

talk of public health policy by not being interested in citizens‟ 

health but solely by catering to the needs of doctors and hospitals 

personnel. The proposition that artists and cultural workers have to 

rethink their relations is not a new one but we have to give it a new 

vigor.” 

 

 Our relation with the public is crucial and it might be the 

reason why there is a problematic situation when funding for the arts 

arises. We might say that the government also funds research in fields 

that the public has no idea what the end results would be. True but the 

avowed goal of science is not the same as ours. Science is not a 

communication enterprise, it is something that pertains to a specific 

view of the world, art has put its emphasis on something else, 

something more vast and essential, something that ultimately connects 

on spirituality, a way of gathering, sharing and giving a meaning to 

our lives. 

 

 Artists have a very different way of looking at things, at the 

things of the world. It‟s Milan Kundera, the famous Czechoslovakian 

writer, who in his book The Art of the Novel talks about that specific 

form of knowledge that great novels carry and that we tend to forget, 

to prefer more empirical, scientific and factual forms of knowledge. 

This probably relates to the idea of memory, for art is the great 

chronicle of the times drawing our attention to the dreams and ideas of 

a specific era, of a specific time and of a specific relation to our 

place in humanity. This is true not only of us as artists, but us a 

society, us as Canadians and us as New Brunswickers. 

 

 Artists are the source of great knowledge seldom considered as 

important for too often we tend to see our activity as entertainment, 

as distraction, as something frivolous or superfluous and we have grown 

accustomed to this discourse. I am not sure if we do not subscribe to 

it ourselves and if we do not generate or even foster this kind of 

perception in the public who often believe that the work of artists is 

still a dedicated hobby. 

 

 (What do you really do - Beausoleil) 

 

 I have always considered the arts and the view and the discourse 

that it holds on society as important as politics and economics, the 

two other views that society maintains in order to make itself complete 

and articulated. The problem here is that culture is never considered 

as a serious option even though every movement, every major outbreak, 

every vision that a society grants itself usually starts in culture and 

find its way, its expression or its impact through some form of 

artistic medium. It is rather strange, on the other hand, for all the 

attention and responsibility devoted to the ideology of a society, that 

the arts have seldom been aware of their huge power and has often 

chosen instead to adopt an anarchist or a very cynical view on the 

world.  

 

 In that view it seems as if the arts would tell us that we do not 

know to what extent the world is in shambles and that its mission is to 

articulate that deception. That attitude, mainly in the realm of what 
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might be called the art world, is largely responsible for the widening 

gap between the arts and the general public. 

 

 Again I might have a notion of an art that is too elitist for the 

rooms are always filling up for any art form that promises to ease your 

sorrow by making you forget, even for a brief moment, the turmoil and 

the deceptions of the world we live in. The kings of yesteryears had 

fools that they would tolerate until they went too far in their view 

and when this happened, rumour has it that the fool would lose his head 

over some annoying comment. This situation has prevailed and if today 

the silencing of artists is much more subtle, it is still a very 

largely practiced custom. When a dictatorship regime takes over, the 

first people to be silenced are usually artists and intellectuals and 

media people for they believe in freedom but mainly because they have 

the ability to communicate that urge. In our democratic societies, the 

procedure has gotten to be much more subtle and artists and arts 

organizations will instead see their grants and funding being cut. It 

might be for the same purpose for art is a powerful medium that often 

corners and annoys power. It has been said that when power is weak 

artists take on a more important role and the contrary is also true for 

regimes that are strong in which artists become mere propagandists, 

whether by their own agreement or by the regime‟s obligation. 

 

 So to have a meeting such as this one is really an amazing 

opportunity to share on a number of issues pertaining to the arts but 

mostly on the artist‟s view of his society and his environment. It is 

not always easy for artists who have a tendency to shy away from their 

citizen‟s responsibility. We are very good at criticizing, at showing 

the flaws, sometimes at being cynical at everything that power or 

government will propose in terms of social reform. As artists we are 

also prone to fall in the trap of utopia, of generating visions that 

are works of fiction more than reality conscious suggestions. It might 

come from our creative drive and it might be very efficient as a dream 

generating technique but not very practical when it comes to 

integrating our vision to an evolutionary or global scheme. History has 

retained some tragic examples of such far-fetched strategy. (Hitler, 

Mao, Stalin) This might also be the reason why the “tabula rasa” 

attitude, the urge to erase and start anew has been so popular among 

artists of the twentieth century instead of the more moderate and 

public conscious orientation of the political and economic discourse. 

Is great art always subversive? If so for what reason and to what 

effect? 

 

 This being said, art still stands as a great way to renew our 

view on the world and its exclusion is probably one of the great 

tragedies of humanity. There is a cliché as to what a great leader 

might be.   

 

 Very seldom, if not ever will you find an artist as a prototype 

of such descriptions. It‟s as if art was an activity that was secluded 

from real life. The situation seems to be worst since the Renaissance, 

when science took over being able to supply real proofs of its ideas 

and set out to exclude the arts and culture from participating to a 

renewed vision of the world. This was responsible for a breach, a 

division and a schizophrenic personality of whom we are the historical 

product. 
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 So to be able to gather and to share our experiences as artists 

is a rare occasion, an occasion often spoiled by generating the same 

concerns. The other day I happened to fall on the document that came 

out of Forum 87, that large consultation of the arts community that 

gave way to the New Brunswick Arts Board. I was amazed at how things 

have not changed and how the demands of those days were focused on 

specific targets that still escape to this day the fundamental malaise 

of the art world of not being able to gain a place and respect in 

society‟s general outlook. It reminded me of the seventies feminist 

response to men‟s eternal question of “What do women want?” I still 

believe it was more than participating in domestic chores or taking 

care of children. It was much more an epistemological issue. In other 

words, changing the rules of the game so they could have full access to 

society while staying focused as women concerned with these specific 

functions that they have to accomplish. The same could also be applied 

to artists. What we need is much more than grants and a fluctuating 

funding but a way to be fully integrated to the general course of 

society. When will society fully recognize that our hearts and souls 

need as much nourishment as our minds and bodies? 

 

 On another view there is now some new evidence that points to the 

fact that artists might not be the carefree entertainers, disillusioned 

dreamers or cynical realists that society has come to see them but 

would rather be the model for a more healthy, balanced and performing 

type of individual, one that would promote creativity as the supreme 

value, one that could reconcile spirituality, work ethics and quality 

of life. 

 

 This is always a tough sell. In my days of president of the   

Association acadienne des artistes professionnels du Nouveau-  

Brunswick, I remember this meeting the director and I had with the 

minister in which we had showed him the stats of the economic growth 

related to the arts sector of our province. He asked us where we had 

gotten these figures. We said from Statistics Canada and he just said   

“It can‟t be”. That was his final argument. Where do you go from there? 

In terms of what might be called political capital, it will not bring 

you many votes to have your picture taken with an artist, unless it 

happens to be a Hollywood movie star or a famous recording artist, and 

that might explain such arrogance. 

 

 From then on I became wary of using the same language as 

technocrats. The language of numbers, the truth they seem to proclaim 

as a proof is very ambivalent. Perception is something else and I 

wonder why society resists so much to viewing the arts as a source of 

knowledge and a motor of change. Lately artists have been seen and used 

as an asset to drawing new investments, bringing new companies and 

promoting a new form of sophisticated urban behavior. The new vision of 

the arts as an added attraction to liven up cityscapes while enhancing 

the quality of life. Art as a commodity. I still believe, that I might 

be too romantic for these entrepreneurial schemes and that art is still 

a force by itself, a force that lies in its potential for communication 

through a language that establishes a resonance that it didn‟t have 

before, an awareness and a promise of renewal that escapes its 

therapeutic value. 

 

 This is seen quite frankly in a creative approach where art is 

seen as a model for creativity, as a means and not an end in itself. 
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Art as something that we all share and that our province could take a 

great advantage from, for if creativity is recognized in art it is 

seldom recognized elsewhere. We need more creative people and the arts 

could become an inspiration for such a necessity. 

 

 Patricia Pritcher in her ground-breaking essay “Artist, artisans 

and technocrats” in which she relates the results of a 15 year research 

project in a billion dollar budget company, came up with these 

categories that she identifies with those who dream big, those whose 

dreams are to the human scale and those who despise dreams. 

 

 The artist-manager is seen as adventurous, changing, intuitive, 

entrepreneurial, imaginative, visionary, unpredictable, emotional, 

inspiring and funny. That type will not accept a conventional analysis 

of the market. He spends a lot of energy and acts with force. This type 

of management has little to do with a formal analysis. One of these 

managers told her: “In reality what is a strategy? A detailed plan? No, 

a strategy comes from astrology, from dreams, from love, from science 

fiction, from social perception, from one‟s capacity to guess, from 

eccentricity; probably a bit of craziness... creation is storm.” 

 

 She goes on to say that the artisan is moved by prudence while 

the technocrat obeys to the arrogance of knowledge. She points out that 

artisans and artists are able to work together while using technocrats 

as consultants but that technocrats can not function with artists and 

artisans for they consider them too scattered and unreliable. She 

concludes that an artist-manager should be at the top of the 

organization because every organization needs dreams to inspire and 

motivate its team and that the dream should be at the top of the 

organization. This is a very brief summary of a fascinating book but it 

also reveals a new deal for us, one where the artist is seen as a 

protagonist of a society finally at ease and grateful for creativity 

and intuition that remains the basis of all ground-breaking activity 

and who, in the end might be, the motor of our much needed and in-depth 

renewal. The same applies to politics as to economics. 

 

 The last two Governor-General couples came from media-arts-

intellectual backgrounds and everybody agrees that they have been 

instrumental in renewing the office and inspiring Canadians more than 

any other since the institution of that function. In Europe it is quite 

common to have people who are artists or intellectuals occupying the 

highest office. Vaclav Havel, the famous playwright, became president 

of the Czech Republic and Dominique de Villepin, the last prime 

minister of France and a published poet, wrote an 800 page essay on the 

importance of poetry. In Québec, famous actor and syndicalist, Pierre 

Curzi, poet Gerald Godin and theater director Agnes Maltais have been 

elected to the Assemblée Nationale. In New Brunswick actress Viola 

Leger was nominated to the Senate, the same goes for Jean-Louis Roux, 

in Québec, before he stepped down to become lieutenant-governor and 

before he stepped down to become director of the arts council. These 

are just a few and I am sure that you know of more but the future seems 

to be promising for politics and the arts. After artist-managers, we 

might see more of artist-leaders. Remember the time when women were 

nowhere to be seen in politics so the same is on its way to happen for 

people in the arts. 
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 To conclude, I congratulate the University of New Brunswick for 

giving the opportunity to the arts community to gather and dream of a 

new vision, a new perspective for our province. I believe that this is 

not the first time that UNB has taken such a leadership role. Some of 

you might remember 21 Leaders for the 21st Century which was also a 

very original way to consult the young people for their views on the 

future of our province. I believe that this meeting is also indicative 

of the great trust and the leadership role that UNB has set for itself. 

 

 To my fellow artists, I wish that you will take full advantage of 

this opportunity to dream out loud and generate ideas that will 

consolidate these dreams and make them come true. 

 

 

Discussion 

 

 The Lieutenant-Governor entertained questions and discussion about his remarks.  

It was agreed that business people can often be very creative and noted that both business 

people and artists think in terms of and use symbolic systems, making their activities 

related.  Participants reinforced the notion that artists need to understand other 

disciplines—business, science, politics—while at the same time communicating what 

their art is about.   
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Figure 3 by Josh Beutel 
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St. Andrews Symposium 
13 August 2007 

 

Session 1: Opening Remarks by John McLaughlin, President, 

University of New Brunswick Topic for Discussion - What Makes 

Anglophone New Brunswick Special? To Whom Does It Matter? 
 

John McLaughlin noted that people often believe he has an agenda and a predetermined 

outcome for the things in which he‘s involved.  This is not the case with the symposium; 

he has some thoughts on the subject, some personal motivations for holding it.  He hopes 

it won‘t be a snapshot, or a one-shot deal, that it will go somewhere meaningful. 

 

He recently heard the 2006 Reith lectures on BBC given by conductor Daniel Barenboim, 

in which he describes his experience bringing young Israeli and Palestinian musicians 

together.  This reminded him of the apostle John, who said In the Beginning was the 

Word and of the philosopher Goethe, who said In the Beginning was the Deed.  Too 

often, intellectuals tend to stay on the sidelines and criticize, but Goethe was an activist.  

A new biography by John Armstrong, Love, Life, Goethe: Lessons of the Imagination 

from the Great German Poet, demonstrates ―The real task is not merely to criticize 

power, but to exercise it well…not merely to make pure art, or to conduct pure research, 

but to bring art and knowledge into fruitful engagement with experience.‖ 

 

John is an engineer but holds a PhD in institutional economics.  He believed he had a leg-

up on international development.  But his experience in ―drive-by‖ consulting convinced 

him he was only peddling Washington‘s agenda—until he got to Peru. There he had the 

opportunity to get deeply committed to a real engagement and a deeper understanding of 

the culture.  This was possible through his interaction with the Peruvian elite, most 

notably Hernando de Soto.  He was most impressed by the work of Gabriel Garcia 

Marquez—One Hundred Years of Solitude and Love in the Time of Cholera—with its 

signature blend of exoticism, magic and the grotesque, the world of magical realism, 

which has been described as decoding the DNA of Hispanic civilization.  He was also 

influenced by the bold ideas and expressive language of Vargas Llosa, one of Latin 

America‘s finest writers, who said, ―Words are acts.  Through writing one can change 

history.‖  He met Llosa soon after the 1990 presidential campaign, which he lost to 

Alberto Fujimori, and when Llosa and de Soto were still allies.  John was deeply affected 

by the prose of Llosa, which plunges you right into the heart of a nation without hope. 

 

With this new orientation, John returned to New Brunswick in the late 1990s, concerned 

about the future of his home province and convinced he needed to help his own.  The dire 

predictions he was hearing about New Brunswick seemed to engender no reaction from 

people, there was no dynamic in play to address them. The defining moment came when 

The Globe and Mail ran a subscription ad which featured the 1976 quote by Jean 

Chrétien, ―If Quebec becomes independent it will be an outhouse like New Brunswick.‖ 

John believed nowhere else in Canada would have been treated this way. It showed 

complete disdain for New Brunswick, yet no one objected. 
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Increasingly, the world view of us is being shaped by others, by media images that show 

us low in productivity, declining in population and deficient in positive health 

determinants.  William Thorsell, former editor of the Globe and Mail, now CEO of the 

Royal Ontario Museum, wrote in 1999, ―Canada‘s culture and economy are, like those of 

other industrial nations, rooted in its major cities—its city-states.  The character of our 

cities defines that of our country, despite the rural and wilderness myths that pervade the 

Canadian literature and official culture.  Resented by many but experienced by all…[T]he 

vitality of Toronto, and of Canada‘s other major cities, is a matter of national import.‖   

 

This view is reinforced on an almost daily basis by columnist John Ibbitson and missive 

from the Rotman School of Business.  But it is also a matter of how we present ourselves. 

 

In a review of A Thousand Splendid Suns by Khaled Hosseini, Maggie Helwig wrote the 

gratuitous throw-away line that the book was ―relentlessly familiar from so many other 

novels in the popular domestic-suffering genre (most of it, one has the impression, set in 

Ireland or the Canadian Maritimes).‖  It is an attitude we‘ve come to expect and accept. 

 

The Next New Brunswick initiative, of which this symposium is a continuation, was an 

attempt to dig our way out.  Its agenda was to engage the public and build self-awareness, 

and to make contributions to a new blueprint for the province.  Its perspectives were 

economic—with an admitted bias toward business to address our overarching need to 

create more wealth—social, institutional and cultural.  His observations from the 

exercise: we are self-aware, not stupid; people know the challenges we face and are 

deeply concerned; we recognize the personal consequences, such as our children leaving.  

But there was not collective discourse, no group dynamics to grapple with issues.  And, 

in the end, the conversations always wound up back at our culture and how we see 

ourselves. 

 

His thoughts on ―culture,‖ as a starting point, are: 

 

 Culture brings us together as a community. 

 Culture as a business, a ―creative industry‖, both in the traditional sense of arts 

and crafts and through the guiding force of aesthetics and design in creating value. 

 Culture in terms of creating the kind of positive, vibrant communities that attract 

talent, as described so well by Richard Florida.  There is a direct link between 

entrepreneurship and the wealth of nations.  Prosperous regions throughout the 

world exhibit the same patterns of economic development, namely a vibrant 

entrepreneurial sector supported by a civic culture that reassures the passion, 

imagination, energy and intelligence of its people.  This reinforces the new urban 

agenda—which is a challenge to us in a province without a major city. 

 Culture at a deeper level, with its power to support transformational change, a part 

of democracy at work. 

 Culture, with its role in celebrating traditions and values, creating self-confidence, 

but also breaking away from the past with the shock of the new. 
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Figure 4 by Josh Beutel 

Discussion 

 

M. McCain noted she is also involved in supporting the arts, which are an expression of 

soul and identity.  Culture does not rank high in anglo Canada.  She is working to elevate 

the place of culture in government.  Culture is not valued by most people, including 

politicians. 

 

M. Shell was moved and educated by J. McLaughlin‘s remarks.  What possible models 

are there for New Brunswick?  He thinks of Quebec, the Acadian region, European 

examples such as Catalonia.  The themes of suffering, recognition, travel away, finding 

oneself, the trend toward liberalism—John‘s life mirrors this progression.  Where are the 

models for New Brunswick? 

 

J. McLaughlin acknowledged the challenge in bringing arts to the fore.  Artists also have 

a responsibility to create a shared conversation, which is ripe with potential.  The focus of 

the NB Business Council, another offshoot of Next NB, is not on economic issues but on 

human capital development.  The Council also wants to talk about culture.  We are living 

in two economic realities: the end of the ―American century‖ with the tail end of all its 

thrusts playing out, and what has value and meaning to us now, what we are prepared to 

pay for. 
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D. Hawkins noted it is difficult to get support for the arts, a little less hard in Quebec, but 

overall hockey is more popular.  He has spent time in New Mexico where Santa Fe, a city 

the size of Moncton, has 400 art galleries and is the third largest art market in the world.  

One way of understanding New Brunswick is that it is a very small, niche market.  It 

can‘t generate huge economies and affluence isn‘t always a friend.  The most significant 

factor in his coming to NB was the art of Alex Colville.  We must ask ourselves what is 

the common purpose of a province or a community?  What is its contribution to the 

world?  Our history is resource based. 

 

H. Thurston, as a free lance artist for 30 years, spoke to the difficulty of raising the arts 

on the public agenda.  We must think about the individual artist, not the arts generically.  

It is difficult to make a living in New Brunswick or Canada.  The average income of a 

full-time writer in Canada is at the poverty level. The status of the individual artist must 

be raised to raise the status of the arts. 

 

Talking Stick Discussion:  

 

Facilitator Greg Kealey introduced the Talking Stick to be passed from participant to 

participant.  Each person may speak while he/she is holding it, for a maximum of five 

minutes. 

 

G. Davies queried what is culture, noting the Rusagonis Gospel Music Festival is 

currently underway and is an important economic driver.  Alden Nowlan questioned 

whether culture is only to do with elites.  What about community culture, such as the 

recipes of a region? 

 

J. Fullerton suggested culture is a broad term that explains why we are who we are and 

encompasses even such things as the geology of Saint John.  In her experience, Nova 

Scotia has a much stronger sense of identity; in NB there is no sense of pride.  Our 

incredible heritage is not recognized.  She recently brought in six architectural firms to 

compete for the design of the new museum.  They were all floored by the contrast 

between what they thought about NB versus what they learned.  They were very 

surprised about how loathe we are to promote ourselves. 

 

L. Hrabluk spoke of alternative or ―fringe‖ culture, such as independent music and CBC 

Radio 3.  Which arts struggle the most? 

 

S. Alexander spoke of the social experimentation of Equal Opportunity in the 1960s and 

what it had achieved in creating communities of language and giving empowerment.  It 

created a tremendous cultural shift.  She suggested we need a new social experiment. 

 

M. Conrad suggested we needed a two-pronged approach to our discussion.  There are 

no visible minorities or francophones present and few native New Brunswickers.  A 

mandate to galvanize anglo New Brunswick is unusual and not a complete conversation. 
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M. McCain asked how do we define culture?  Corporations and families have culture, for 

example.  She was not concerned about a white anglo group; the aboriginal peoples and 

francophones are doing a good job defining their culture, rising over adversity.  Anglo 

culture is harder to define and our homogeneity, at this point, may help us. 

 

I. Silk noted she was born in the ancient world, educated in the old world and is living in 

the new.  She believes gospel and country music are part of culture.  She was concerned 

young people were missing from the conversation, as their global communication makes 

things so different.  For example, young Turks are now being influenced by black hip-

hop music. 

 

M. Shell said the definition of culture is less related to kinship than to citizenship.  

Anglophone New Brunswick culture is a commodity culture controlled by its large 

corporations and monopolies.  Loans and funding for the small entrepreneur are hard to 

get, and stifle ingenuity. 

R. MacKinnon cited, as an example of successful cultural development, a visit he made 

to Paducah, Kentucky, a city of 26,000 people, where in August of 2000, the "Artist 

Relocation Program" was started to offer incentives for artists to relocate to its historical 

Downtown and Lower Town areas. The program has become a national model for using 

the arts for economic development, and has been awarded the Governors Award in the 

Arts, The Kentucky Chapter of the American Planning Association Distinguished 

Planning Award, The American Planning Association National Planning Award, and 

most recently Kentucky League of Cities' Enterprise Cities Award.  Lower Town, home 

of the Artist Relocation Program, is the oldest neighborhood in Paducah. As retail 

commerce moved toward the outskirts of town, efforts were made to preserve the 

architectural stylings, restoring the historic Victorian structures in the older parts of the 

city. The program helped that effort and became a catalyst for revitalizing the Downtown 

area. The Luthor F. Carson Center for the Performing Arts was also constructed at a cost 

of $40 million, all privately funded. 

M. Prokopow investigated the origins of New Brunswick while a master‘s student at 

UNB, under the supervision of Ann Condon.  The letter of Loyalists Edward Winslow 

and Ward Chipman are extremely optimistic about the future of the Province.  As we 

know, however, places come and go; is history enough to support contemporary life?  

The Condons believed in the promise of NB. 

H. Thurston was struck by the Llosa quote, as he was by Prime Minister Harper‘s 

observation that we display a culture of defeat.  He has always been a proud Maritimer 

from a cosmopolitan culture.  This was once the most successful part of the country.  He 

is here because of the Bay of Fundy, our tremendous natural assets, and is currently 

working on a book celebrating salmon rivers.   

T. Holownia maintained that New Brunswickers do care; the Globe and Mail is 

irrelevant.  There is an opportunity for culture to tie NB together.  The responsibility lies 

http://en.wikipedia.org/wiki/Artist
http://en.wikipedia.org/wiki/Arts
http://en.wikipedia.org/wiki/Economic_development
http://en.wikipedia.org/wiki/American_Planning_Association
http://en.wikipedia.org/wiki/Victorian_architecture
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both with institutions and the grassroots network.  There is no centre of gravity in NB, so 

we need better communication among places.  Culture is what binds people together. 

J. Beutel asked what differentiates us from the rest of the Maritimes?  We are not as 

diverse as Europe.  We all struggle with identity.  The face of NB isn‘t changing; we are 

simply a springboard for immigrants.  Anglo culture is difficult to define.  We have 

demographic challenges.  He suggested that the outhouse is the new ―green.‖ 

M. Beyea said our culture is distinguished by its bilingualism.  All culture is important.  

NB is many things, as she discovered during the branding exercise the Province 

undertook in the 1990s.  We have an identity and are proud of it, but it‘s unstated or 

understated.  Literacy is a factor in disseminating cultural awareness and as a population 

ours is low.  The quality of our writers and support for artists are also factors.  The media 

tend to work against us.  We are fair-minded and just, we celebrate our bilingualism.  We 

need to find ways to communicate more effectively with each other. 

T. Tremblay has spent 11 years at a small liberal arts university (STU) and is used to 

feeling embattled, the arts being viewed as secondary to business and science.  It‘s 

exceptional when the arts are front and centre in politics.  Instead he looks to what‘s 

happened in the past, e.g. journalist Joseph Howe in the 1820s, the Confederation poets in 

New Brunswick, the 1940s to ‗60s when Desmond Pacey, Alfred Bailey and Fred 

Cogswell were in their prime.  All these grabbed hold of a means of production.  Culture 

is made, not discovered. 

D. Hawkins noted New Brunswick arts and culture make a major contribution to the 

economy: $1.3 billion, which is three times that of agriculture and forestry before 

processing.  There are a number of communities in the world that define themselves by 

their contributions to the arts, such as Paris, Venice, New York, and Hollywood—all 

branded by their association with the arts.  Adversity seems an important aspect to 

conducting a new social experiment.  Equal Opportunity addressed fundamental human 

and civil rights issues.   

H. Vernon introduced himself as an opera singer for 10 years, noting that St. Andrews is 

trying to put together an opera training ground.  He spoke of the descriptive approaches 

to culture through anthropology: artifacts, sociofacts, mentafacts.  His observations are 

that chasing money for the arts is difficult.  There are many books on the death of the 

classics.  Modes of delivery are changing.  Popular forms of entertainment have eclipsed 

the classical. 

Open Discussion 

D. Hawkins noted that a community of critical mass is forming in Moncton, for example 

the Atlantic Theatre Ballet.  It‘s an indication of what‘s possible but we need to get the 

attention of funders and decision-makers.  The arts are viewed a as a peripheral by-

product when they are legitimate economic generators. 
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M. McCain added the advantage is in the number of small communities.  We need to 

build their capacity rather than following the large city focus.  Diversity and dispersed 

communities are the asset for us. 

J. McLaughlin said there are many ways to get the conversation going.  His interest was 

to invite people of good will, interested in anglophone culture, recognizing the need to 

broaden the discussion.  A focus on young people has been a part of Next New 

Brunswick.  Young people have been important to change in NB, for example Equal 

Opportunity was the work of young politicians.  The older generation needs to provide 

―soil‖ for the younger.  

V. Howard suggested sometimes it takes just one dynamic person. 

M. Shell noted the state of Maine is undergoing a renaissance very similar to the one we 

hope to engender in NB.  It might be helpful to think ―north-south.‖ 
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Session 2: Opening Remarks by Margaret Conrad, O.C. 

Topic for Discussion—Who Are We Now? Who Do We Want to Be? 
 
 When the Europeans first arrived on the shores of North America, 

they found Aboriginal peoples speaking many languages, but called them 

all “Indians” or “savages.” Europeans also often applied unflattering 

terms for individual Native groups, such as “Maliseet,” which means 

“broken talkers,” the derogatory name applied to them by their enemies, 

the Mi‟kmaq. Aboriginal peoples have recently reclaimed pre-contact 

names or invented new ones to help throw off the shackles of 

colonialism. The Maliseet now prefer to be called Wolastoqewiyik, which 

translates as “people of the beautiful river.” Many people become 

uncomfortable when terminology changes but academics see this process 

as a signal of significant social transformation. During my academic 

career, I have been engaged in creating new words and concepts on a 

number of fronts – for example, “Planters” to describe the British-

sponsored settlement in the Maritimes before the arrival of the 

Loyalists, or “women‟s culture” to capture the values and practices 

unique to women in a gendered social order, but finding words to 

describe Anglophone New Brunswickers in the way John McLaughlin 

imagines them has me stumped.   

  

 Consider the difficulty of the organizers of this symposium in 

talking about who should be invited to attend. While Aboriginal, 

Acadian, and African Canadian peoples in New Brunswick have a pretty 

clear idea of who they are, the rest of us have no collective term to 

describe ourselves. If white Anglophones try to speak in the name of 

all New Brunswickers, they are accused of appropriating the voices of 

minority peoples who have a deep collective memory of the violence and 

theft that marked the anglicization of New Brunswick. We commonly speak 

of Anglophone and Francophone New Brunswickers but Anglophone does not 

quite cut it because many Native peoples speak only English too. White, 

Anglo Saxon, Protestant – the infamous WASP – does not make much sense 

either. Of all identity practices, racial distinctions are the most 

flimsy, especially in New Brunswick where four centuries of inter-

marriage make many of us hybrids. Moreover, a great many Anglo New 

Brunswickers have Roman Catholic roots, not Protestant ones. Indeed, 

statistically New Brunswick is a Roman Catholic province. And, our much 

vaunted British roots have been diluted over the years by the arrival 

of people from all over the world. According to the 2001 census there 

are over 80 identifiable ethnic groups living in New Brunswick, most of 

whom speak English. So who are we? Can we identify ourselves only in 

who we are not – non Aboriginal, non Acadian, non African, English-

speaking people living in the province of New Brunswick in a nation 

called Canada? Or do we, like Quebecers, divide ourselves up as 

francophones, anglophones, and allophones? How boring! 

  

 What is exciting about this symposium is the recognition that 

culture and identity matter. Both Aboriginal and Acadians populations 

have moved from strength-to-strength in recent decades in no small 

measure due to the social cohesion sparked by a renewed sense of 

identity and purpose. Donald Savoie and Gloria Richard tell us proudly 

that they pursued their careers in New Brunswick rather than at Oxford 

University or Festival Hall because they felt an obligation to their 

Acadian “community.” Imagine that! It is not that the so-called Acadian 

“community” is any more homogenous than the rest of New Brunswick. 
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Maggie McLaughlin initiated me into the mysteries of Brayonne and Chiac 

when I moved to Fredericton in 2002, but the sense of purpose that has 

animated the invented “Acadian community” in the period since the 

Second World War is impressive and pays valuable dividends for Acadians 

and for New Brunswick as a whole.  

  

 What is this place called New Brunswick? What is its common human 

history?  Between 1782 and 1785, a small population of Natives, 

Acadians, and Anglo Planters were swamped with the arrival of over 

14,000 Loyalists from the newly-independent United States of America. 

Fast on their heels came English, Irish, Scots, and Welsh settlers, 

consolidating the British orientation of the colony. By 1850 the Irish 

dominated the populations of Saint John and Fredericton, but these 

cities still bore the stamp of their Loyalist origins. Indeed, the 

“Loyalist man” still guarded the highway at the entrance of Saint John 

when I arrived in the province five years ago.1 This community where we 

are meeting – St Andrews – stands today as a striking monument to 

Loyalist architectural tastes and is the only town in New Brunswick 

that has a Historic Sites and Monuments Board designation. 

  

 In older histories of New Brunswick, the Loyalists are presented 

in various ways – victims of unspeakable hardship, founding fathers 

(rarely mothers), men of admirable traits – but always as the “good 

guys” who helped to lay the political, social, and economic foundations 

of the province. Only recently have the Planters, Loyalists, and 

British settlers been accorded a less flattering assessment, their 

greed, arrogance, exclusivity, and sheer cussedness clear for all to 

see in the documentary record as they encroached illegally on Native 

reserves, scorned Acadian culture, discriminated against people whose 

skin was black, and generally sought to define the province and its 

history in their own narrow image. We are now the “bad guys.” 

  

 Let me remind you that New Brunswick is a product of the three 

world wars that defined the second half of the eighteenth century – 

Seven Years‟ War (1756-1763), American Revolutionary War (1775-1783), 

and the French and Napoleonic Wars (1793-1815) – and, as a result, its 

founding moment is not a happy one. British soldiers and New England 

militias not only presided over the expulsion of the Acadians, which 

scholars have no difficulty fitting into the United Nations definition 

of ethnic cleansing,2 but also brutally murdered Acadian and Native 

populations remaining in the New Brunswick region following the capture 

of Louisbourg in 1758 in actions that conform to the definition of 

genocide. So all encompassing was the indiscriminate slaughter of 

Aboriginal and Acadian men, women, and children in the St. John River 

Valley under the leadership of colonial ranger Moses Hazen in 1758-59 

that even Jeffrey Amherst, the Commander-in-Chief of the British forces 

in North America, was embarrassed by its cruelty.3 (And this from a man 

                                                 
1
Greg Marquis,―Celebrating Champlain in the Loyalist City: Saint John, 1904-10,‖ Acadiensis 33,  

(Spring 2004): 27-43. 

 

 
2
John Mack Faragher, A Great and Noble Scheme: The Tragic Story of the Expulsion of the 

French Acadians from their American Homeland (New York: W.W. Norton, 2005), 469. 
 
3
M.A. MacDonald, Rebels and Royalists: The Lives and Material Culture of New Brunswick’s 

Early English-Speaking Settler, 1758-1783 (Fredericton: New Ireland Press, 1990), 21. 
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who was no softy, having suggested that blankets laced with smallpox be 

sent to conquer enemy Aboriginal nations on the western frontier.) 

Natives and Acadians remaining in the area that became the colony of 

New Brunswick in 1784 were swept aside to make way for the Loyalists 

who, as losers in the American Revolution, were themselves often 

victims of theft and violence.   

  

 As those of us who are specialists in the field know, history 

hurts. In several countries, including South Africa, Truth and 

Reconciliation Commissions have been established to get beyond past 

betrayals in order to work together in the present for a better future. 

What must we do in this province to bring about reconciliation, create 

a shared history, and develop a common purpose that can make us all 

proud? New Brunswick has little sense of its identity that transcends 

its constituent parts. Histories of Aboriginal peoples and Acadians, 

fuelled by hitherto “hidden transcripts,”4 are pouring off the presses 

but provincial histories are nowhere to be seen. Even in our schools we 

have different history texts for Anglophone and Francophone students.  

If we have no shared past to serve as a signpost for the present, we 

have no future. The politics of place – what happened in this corner of 

the world called New Brunswick – could work to our benefit, but it now 

serves to keep us apart. 

    

 Is it time to rethink the political structure that holds us in 

bondage? For some time now, I have wondered if it would not be a good 

idea to develop a political framework for Atlantic Canada that 

reflected our emerging identities. Thus, we would have 7 rather than 4 

jurisdictions, with New Brunswick divided in two – New Brunswick and 

Acadie – and Cape Breton and Labrador given separate status. Local 

jurisdictions are now so plugged into global networks that this 

exercise in “glocalization” might well be the spark that ignites a real 

regional renaissance.  

 

 Contrary to a popular view that nothing much happened in the 

Maritimes since Confederation – one University of Toronto professor, 

Frank Underhill, even had the temerity to publish that exact sentiment 

– a lot has changed, culturally speaking, in New Brunswick since 1867. 

The most interesting demographic development in the last 140 years has 

been the proportional rise in the Francophone population, from less 

than 16 per cent in 1871 to nearly 35 percent today. This change was 

reflected politically in 1969 when New Brunswick was declared a 

bilingual province, a policy confirmed in the Canadian constitution of 

1982, a document that also recognized the rights of Aboriginal peoples 

and women. The change in the status of Natives and women, of course, is 

another significant development of the past century and a half. From 

the perspective of a newcomer to the province, I would say that we have 

not done a very good job of embracing the change in the status of 

Natives, Acadians, and women and making it work for the province rather 

than against it. New Brunswick could be the Switzerland of Canada, a 

multicultural, multilingual province and the envy of the world, but we 

are not there yet. Far from it. 

                                                                                                                                                 
 
4
Annie E. Coombes, History after Apartheid: Visual Culture and Public Memory in a Democratic 
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About Authoritarian Rule (Madison: University of Wisconsin Press, 2005). 
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 I daresay that this meeting will be judged by historians as one 

of a number of fruitless efforts by the former good guys in the New 

Brunswick narrative to restore the power that seems to be slowly 

slipping away. If we are not careful, we will be lumped into groups 

such as the Orange Order, the Loyalist Society, and the Confederation 

of Regions Party (CORE), defined more by our bigotry than any serious 

policy initiatives. How do we look to our own interests and that of New 

Brunswick without being dubbed a throwback to an earlier and uglier 

age? 

 

 The historian José Igartua has noted that, in the period 

following the Second World War, English Canada, scarcely a homogenous 

group, shed its definition of itself as British and adopted a new 

stance as a civic nation and in the process became “de-ethnicized.” He 

calls this transition the “other quiet revolution.” It flew in the face 

of what happened in Quebec, where a civic identity was coupled with 

ethnic identity, and the state made a handmaiden to the newly imagined 

“nation.” The same process based on language occurred in New Brunswick 

on a smaller scale and we must ask the question about New Brunswick 

that Igartua asks of the nation as a whole: Is it appropriate to speak 

of the “rest of New Brunswick” an identifiable group? Theorist Anthony 

Smith defines the concept of nation as a “named [emphasis mine] 

community possessing an historic territory, shared myths and memories, 

a common public culture and common laws and customs.”5 As the Quebec and 

Acadian experiences confirm, a people does not need a nation-state to 

fit this definition, but we must, drawing on Benedict Anderson‟s apt 

phrase, be able to imagine such a community and have the infrastructure 

to support such imaginings.6 While civic nationalism is built upon 

territory, legal institutions, a civic culture, and appeals to 

universalism, ethnic nationalism is rooted in genealogy, shared 

histories, vernacular languages, and particular customs and traditions. 

The boundaries between these two types of identities are always 

blurred, but this way of defining terms helps us to think more clearly 

about a province that is built on the experiences of three imagined 

ethnic communities – Aboriginal, Acadia, and Anglophone  – and three 

separate infrastructures that sustain them.  

 

 All communities, other than those who share face-to-face 

relations, are based on imagination. We nurture our imagined 

communities through maps, newspapers, television programs, websites, 

books, and other forms of cultural expression. Even mundane acts, such 

as driving a car or buying insurance are performances in community 

identity. To be of any value at all in practical terms, identities must 

be shared, adapted, and passed on from one generation to the next. Do 

New Brunswickers in this room share any inspiring image or narrative of 

our province that can exert any influence or provide leadership?   

 As English-speakers in North America our cultural borders are 

extremely porous. Given the concentration of media in the province, one 

might expect newspapers and television to serve as the vehicle for 
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cultural identity but our newspapers are filled with Canadian Press 

stories and the opinions of syndicated columnists, and in any event, 

far fewer people rely on newspapers for their information than they did 

40 years ago when nine out of 10 households received a daily newspaper. 

In the 500 channel universe, television offers us no common discourse, 

as it did in the 1950s and 1960s when we all watched Don Messer and the 

local evening news. We have long had an artistic community reflecting 

the New Brunswick experience but it has had the impact of one hand 

clapping because it was rarely “re-presented,” or, better still, picked 

up nationally and reflected back to us in national newspapers and 

television programs. Why is it that David Adams Richards and Antoinine 

Maillet live in Toronto and Montreal and not in Miramichi and Moncton?  

Or that Don Messer is associated more with Prince Edward Island and 

Nova Scotia than with his native province? Why is it that our young 

folks are keen to move to Halifax, Toronto, and Calgary even if they 

have jobs here? Why is it that the action is not in our own cities?   

 

 Many of you are probably thinking that the lack of one major 

metropolis handicaps the province. If we could just stick Fredericton, 

Saint John, and Moncton together, we would be on the right road. 

Perhaps so, but this would not be enough. Big cities do not necessarily 

yield creative cultures, a truth confirmed by dysfunctional cities all 

around the world. And, in this age of Internet communication, 

propinquity is unnecessary to create cohesion. Think of the cohesion 

established among Osama bin Laden‟s supporters around the world through 

the Internet. Here in New Brunswick we Anglophones have been denied 

permission to share the Aboriginal and Acadian dreams and have been 

slow to imagine a dream of our own. For an informative reflection on 

the current state of our identity politics in New Brunswick, we could 

do no better than to view Ron Rudin‟s film, Life After Île Ste-Croix. 

It traces the organization of the commemoration of the French 

settlement at St Croix Island in 2004, during which American, 

Anglophone New Brunswick Acadian, and Passamaquoddy interests were 

pitted against each other.7 This is in dramatic contrast to 100 years 

earlier when Anglophones dominated commemorative events and even 

dressed up as Natives to stage a re-enactment the first contact between 

Natives and newcomers. But times have changed and it is time for us to 

change with it. The mix of civic and ethnic identities has Anglophones 

in New Brunswick confused and not a little angry. Who are we now? Who 

do we want to be? Where do we go from here?  

 

 There is, I sense, a double burden in being an Anglophone in New 

Brunswick. As both Canadians and New Brunswickers, we embody only part 

of a whole civic whole in either jurisdiction. If I live in Nova Scotia 

or Alberta, I have an Anglophone majority culture which dominates the 

infrastructure of my provincial political, social, and economic life. 

That said, I am confident that in the long run our Anglophone culture 

in New Brunswick and elsewhere will be irretrievably fractured by 

population movements on a global scale. I remember how puzzled I was 

two decades ago when Ontario decided to fund Roman Catholic schools. 

Was this not the province that in the nineteenth century championed 

secular public schools as the foundation of civil society and social 
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cohesion? And just last month, the leader of the Progressive 

Conservative Party in Ontario suggested that if he were premier he 

would extend the funding to a wider array of religious schools. This at 

a time when Newfoundland and Labrador finally abandoned religion as a 

basis for organizing school boards. In other words, in Newfoundland and 

Labrador civic and ethnic collectivities are coinciding. In Ontario, 

the increasingly multicultural make up of society – or at least Toronto 

– demands other policies.  

 

 I, for one, prefer a civic identity to an ethnic one, and think, 

as did Trudeau, that this was the only hope for the future, a future we 

hope to be defined by creativity, inclusivity, and tolerance. I may be 

a hopelessly old fashioned small-l liberal. Were I a member of an 

embattled minority, I might well feel differently. In a liberal 

framework each of us can each pursue our culture and traditions as we 

see fit within the law. It may mean that our identity becomes 

unmanageably heterogeneous – defined only by a widely shared English 

language – but I am comfortable with heterogeneity, hybridity, and 

universality. Richard Florida, in his book The Rise of the Creative 

Class,8 argues that such an approach to the world can be as powerful in 

fostering creativity as ethnic identity can. If you read Margaret 

Wente‟s op ed piece in Saturday‟s Globe and Mail (11 August), you will 

know that Robert Putnam, the social scientist who, in his book Bowling 

Alone,9 warned Americans about the decline of social cohesion, now 

asserts that ethnic diversity has a negative impact on community life, 

breeding distrust and disunity. We in this room can only hope that, 

with a little tweaking, Richard Florida‟s vision is the way of the 

future. 

 

 Surely, it is time to move beyond our ethnic differences to forge 

goals that bind us together as human beings. In my imaginings, these 

goals include environmental integrity, peaceful co-existence, social 

justice, and community well-being defined in ways not captured by 

statistics relating to Gross Domestic Product.  And here I must confess 

my own extreme discomfort with a world view dominated by money and 

consumption. I agree with the sentiments expressed by Curtis White in 

the August issue of Harper’s Magazine, in which he makes a convincing 

case for abandoning the discourse of science and capitalism [though not 

science and capitalism as such] for a common language of care. 

Developing  alternative principles by which we might live” he argues, 

 

would begin with three questions. First, what does it mean to be 

a human being? Second, what is my relation to other human beings? 

And third, what is my relation to Being as such, the ongoing 

miracle that there is something rather than nothing? If the 

answer to these questions is that the purpose of being human is 

the “pursuit of happiness” (...understood as the accumulation of 

money), and if our relation to others is a relation to mere 

things (with nothing to offer but their labor), and if our 

relation to the world is only through “resources” (which we 

should exploit for profit), then we should be very comfortable 

                                                 
8
Richard Florida, The Rise of the Creative Class (New York: Basic Books, 2002) 

9
Robert D. Putnam, Bowling Alone: The Collapse and Revival of American Community (New 

York: Simon and Schuster, 2000) 
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with the world we have. If it goes to perdition, at least we 

could say that we acted in good faith. But if, on the other hand, 

we answer that there should be a greater sense of self-worth in 

being a human, more justice in our relation to others, and more 

reverence for being, then we must either live in bad faith with 

capitalism or begin describing a future whose fundamental values 

and whose daily activities are radically different from what we 

currently endure. 10  

 

 To my mind, addressing how we live as a species in the world at 

large and in our little corner of it in particular, in the twenty-first 

century, would be a worthy goal of the St Andrews-by-the Sea Symposium. 

It is not too large a mission to embrace and we have a good example to 

follow in the Pugwash Conference, inspired by such intellectuals as 

Albert Einstein and Bertrand Russell in the darkest days of the Cold 

War. Let‟s think big for a change and not go into the uncertain future 

like old generals fighting the battles of the last war.  

 

 Our cultural producers in New Brunswick have a major role to play 

in helping us find a vocabulary for new ways of being on this earth. 

Over twenty-five years ago, I attended Good, a play presented in 

London‟s West End about a fine young man who, as a good citizen of 

Germany, gradually became part of the Fascist establishment. This play 

left a lasting impression on me in that it convinced me that I should 

always try to be part of the solution rather than part of the problem.  

 

                                                 
10

Curtis White, ―The Idols of Environmentalism,‖ Harper’s Magazine (August 2007), 17. 
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Discussion 

T. Holownia noted that changes in communication are continuing to have an impact.  

Five years from now things will be different again.  Our institutions are fragmented. 

M. Conrad replied that her own networks are national and international.  Consequently 

she needs to master the new technology but feels face-to-face interaction is still key.  In a 

civil society groups need to engage.  The state has been trashed as an agency for 

cohesion, which is too bad. 

M. Prokopow harkened back to the role of history and identity.  He wondered whether a 

change of name would make a difference.  After all, culture is not rooted to a place.  

There seems to be a lot of lamentation about what was when we need to get on with it.  

M. Shell cited the example of the United States, which reinvented itself after the 

American Revolution.  The founding fathers actually debated names and the language to 

be spoken in the new country.  The Loyalists settling in NB did not reinvent the place.  It 

might be said there is no political history in NB.  What about the influence of the Jewish 

community in NB, which apparently has come and gone? 

R. MacKinnon noted his Community-University Research Alliance project is looking at 

its impact with the help of the Saint John Jewish Museum.  Also, the impact of the Black 

Loyalists on Saint John. 

G. Kealey suggested the Equal Opportunity was an example of political history that had 

cultural impact.   

M. Conrad observed that she likes to ask people outside the province what they think of 

when they hear ―New Brunswick.‖  The answers she most frequently gets are ―trees‖ and 

―Irving.‖ 

D. Hawkins added that NB is not seen as a progressive society.  The history of the 

Jewish community in Atlantic Canada would suggest it has been ―ethnically cleansed.‖  

There is a lot of bigotry. 

J. McLaughlin stated there is racism everywhere.  NB is not so racist as it is deeply 

ignorant.  It is a rural woods-based culture, more similar to Maine.  It suffers from a 

different ―social pathology.‖ 

M. Shell agreed ignorance is a major factor and pointed out that homogeneity is not ethic 

cleansing.   

G. Davies added that she had a graduate student who did a survey of young children 

regarding the wearing of turbans.  The most prevalent response was that people wore 

them to keep their heads warm. 
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I. Silk returned to the matter of identity, noting that as a child she collected dolls of the 

world.  There was no English doll to be had.  As co-chair of the NB Arts Board her 

francophone counterpart yelled at the minister of the day, claiming ―Government serves 

the people.‖  The Anglophone view seems to be ―People serve the government.‖ 

Talking Stick Discussion 

V. Howard spoke to the selling of art and culture.  He noted there is a popular 

misconception about art and science, a false dichotomy between them that favours 

science.  It is our educational task to explain the cognitive aspect of the arts and its ability 

to illuminate culture.  They are not just self-expression but also knowledge.  This could 

increase support for the arts. 

D. Hawkins suggested that there is a need for collective healing in NB.  One observation 

that comes out of marketing and branding is that people move toward their aspirations.  

NB does not have strong aspirations.  We should work on this, building our self-esteem 

and identity. 

T. Tremblay noted that discussions like these tend toward the ideological.  We probably 

can‘t define the NB identity, but he feels it‘s worthwhile to discuss the economic impact 

of the arts and to redefine their value.   

M. Beyea observed the focus on entrepreneurship in NB has been antithetical to the arts 

and has resulted in a failure of imagination. 

J. Beutel offered some ―random comments.‖  He stated for artists to thrive, we need 

thriving communities but artists will never be rich.  He read a passage from the Next NB 

paper ―Face in the Mirror‖ about educated people. 

T. Holownia said he lives in a rich community (Sackville) that appreciates the arts.  He 

agreed education is the basis of change, especially the education of children.  As an 

example, he cited how the education officer at the Owens Art Gallery at Mount Allison 

University commissioned children to write the gallery‘s guidebook. 

H. Thurston noted that artists are multidimensional and told the story of how a mill 

closed in Parrsboro, NS, and artists moved in to take its place, generating $1.5 million for 

the economy. 

M. Prokopow observed that the patrician ideas of the Loyalists did not work very well.  

Even at the Design Exchange in Toronto, patrons say the exhibits are not relevant.  Who 

are we talking about in this rarified conversation?  Most people are not interested in what 

we‘re discussing. 

R. MacKinnon raised the issue of globalization and the fact that corporate culture is 

where our students live.  Niche markets are therefore increasingly important.  He sees 
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encouraging signs of this in Saint John.  Perhaps we need an inventory of what‘s 

emerging and a cultural policy that helps to create niches. 

M. Shell expressed surprise that there is no common provincial history used in the 

schools.  He suggested a university press could help to address this, which he considers a 

pre-requisite for a renaissance. 

I. Silk advised patience, noting a great deal has happened since she came to NB in 1970.  

We must keep the energy going and not feel defeated.  Education is the key.  She cited 

the volunteer work of New Brunswick‘s theatre teachers, who hold the largest drama 

festival in Canada. 

M. McCain pondered the question of how to create a community that will support and 

nurture the arts.  Passion is a pre-requisite.  She has been empowered herself by the 

students at the ballet school in Toronto.  Education needs to start in utero; definitely 

before entry into school.  Parents and teachers have a role; the arts helps cognitive 

growth. 

J. McLaughlin noted he lives a schizophrenic life between feeling optimistic and 

pessimistic.  Currently he feels optimistic, despite the challenges and the culture of self-

imposed limits.  Right now we are poised to build a new future, especially among young 

people.  But there is no quick fix.  Even Frank McKenna understands this now.  We must 

improve the cultural infrastructure; there must be a willingness to move on; he senses a 

longer-term confidence. 

S. Alexander appreciates the lessons of history but is not sure a truth and reconciliation 

is necessary for the upcoming generations of New Brunswickers.  She cited her son and 

his diverse group of friends as an example of the changed dynamic.  She also noted that 

homogeneity is no longer geographically based; with the internet people with specific 

interests gravitate to wherever they can fulfill their dreams and feel empowered.  For her, 

the most important ingredient for a strong culture is the cultivation of writers and creating 

outlets for our stories to be told. 

G. Davies spoke further on the impact of large conglomerates and the globalization of 

culture.  She also noted that our ―built heritage‖ is important to culture and help to bring 

people together. 

J. Fullerton suggested that we don‘t need to have one identity, that we should be proud 

of diversity and recognize it publicly as a strength.  She observed that the patrician view 

of culture is not part of the Acadian perspective. 

M. Conrad concluded by stating we shouldn‘t be too smug; the Lieutenant-Governor has 

been rejected by members of his own community for assuming a role that represents the 

Queen of England. 
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Figure 5 by Josh Beutel 
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Session 3: Panel Presentation by Gwen Davies, Robert MacKinnon and 

Marc Shell 

Topic for Discussion - Where Do We Go From Here?  The St. Andrews  

Symposium as a Bridge to the Future 

Presentation by Gwen Davies 

The question ―Where do we go from here?‖ raises the question, of course, of where 

―here‖ is. Internationally acclaimed literary critic, Northrup Frye, a graduate of Moncton 

High School, raised this question (―Where is here?‖) in a National Film Board 

documentary a number of years ago.  And his approach to finding an answer, was not, at 

first stroke, to look at early exploration literature but, instead, to turn to a surveyor‘s 

imaginative and literal mapping of what ―here‖ was to look like. 

 

Gwen noted that she had been thinking about Frye‘s panoramic approach, because, from 

the beginning, one of the problems in defining New Brunswick has been that different 

groups have just ―travelled through‖ our land mass en route to somewhere else (First 

Nations people in our early history; the French in Quebec in the 17th/18
th

 centuries; the 

Saint John River seen as an efficient linkage between Quebec and the Bay of Fundy -- 

people just kept travelling through). As writer Sally Armstrong has noted in a recent 

interview in the Telegraph Journal’s “Salon”: ―New Brunswick has a very dynamic 

history and sense of culture that mostly goes un-noticed by the rest of the country.  In 

fact, most people couldn‘t tell you a thing about it, other than it is the province that you 

must drive through to get from Montreal to Halifax.‖ 

 

And, as Gwen noted, this kind of assertion was, of course, one of the reasons why the 

President had brought us together.  But it was nothing new. When NB was created after 

the arrival of approximately 14,000 Loyalists in 1784 after the American Revolution, it 

was a bureaucratic efficiency ---not a space mapped out with a sense of cultural identity. 

If anything, the creation of the province destroyed the national boundaries of the 

Mi‘kmaq nation whose interconnected society knew no physical borders across what is 

now the Maritime Provinces.  And, it lacked ―settler-invader‖ coherence until surveyors 

such as Robert Campbell in 1785-88 began to map areas such as the St. John River, 

giving character to the bureaucratically-created land mass by naming places ---often with 

Loyalist family names to mark the location of mills, landing slips, or large estates (for 

example, Baxter‘s grant, Thomas Green‘s Tavern ). Gwen circulated the Campbell map 

to the St. Andrew‘s group.  

 

Gwen quoted cartographer-historian Brian Harley in saying that maps ―are preeminently 

a language of power, not protest,‖ arguing that Campbell‘s map was probably extremely 

comforting to the Loyalists‘ sense of family survival and their perception that order was 

being restored to their lives. In a Frygian sense, the Campbell map said where ―here‖ 

was. Interestingly enough, 219 years later, the 1788 map has been imaginatively 

reconfigured by contemporary NB artists living on the St. John River and used as a 

catalyst for their exploration of their cultural relationship with the NB landscape (see ―‖A 

Map of Our World,‖ Telegraph Journal, Salon, 4 August 2007). Gwen also circulated 

this item. 
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After alluding to cultural identifiers such as the Miramichi Folk Festival and to cultural 

reminiscences such Gary Burrill‘s Away: Maritimers in Massachusetts, Ontario, and 

Alberta, Gwen asked ―where do we go from here?‖ in exploring a sense of our cultural 

identity. Do we succumb to the commercial and touristic signifiers of our identity.  She 

passed around the April 2007 issue of Canadian Home & Country touting New 

Brunswick‘s Bay of Fundy area as one ‖that highlights pastoral visions of the past‖ (67) 

and the Acadian coast as ―bold, untamed‖ (68).  

 

Or, do we focus internally on strengthening our sense of identity for both ourselves and 

the outside? The recurring theme throughout the St. Andrew‘s discussions over the past 

few days had been the importance of education in achieving that –the importance of 

educating the kids, as Thaddeus Holownia, had put it (―education that takes us back to the 

tangible things that contextualize community‖). His comment was reinforced by John 

McLaughlin‘s observation that we have to provide a soil for the young. The importance 

of having a common history textbook for the schools was flagged, not only in helping to 

build a shared understanding of history and culture but also in breaking down racism and 

bigotry.  

 

Gwen cited other examples of educational needs raised during the two days of discussion, 

certain to be central in any addressing of future cultural and social issues: 

 Education on environmental issues to highlight public safety over corporate 

profit 

 Education to break down bigotry and systemic racism 

 Education, as Vernon Howard expressed it, to convince the naysayers, funders, 

governments, and the public that the Arts are not a self indulgence but a source of 

illumination ---creating what Tony Tremblay referred to as the ―gross national 

happiness‖ (Bhutan) 

 Education to break down what Jane Fullerton called ―the patrician idea of 

culture‖ 

 Education, as Susanne Alexander urged, to create a culture of empowerment in 

the province so that people could feel that they could fulfill themselves in an age 

where the touchstones are increasingly commercial 

 Education to foster literacy; wonderful things are being done by the ―red bag‖ 

program that provides books for newborns (for example, NB-produced books 

such as The Foggy Cat; the work of the Centre for Early Childhood Education at 

UNB;); but, as Margie McCain and others indicated, illiteracy is a huge problem 

in NB--many adults have limited ability to read and that has a significant impact 

on the social, economic, cultural, and human capital of the province. 
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Presentation by Robert MacKinnon 

 
It is the case that some societies are more successful than others.  

But, there is no single path to determining success.  

 

As has been referred to in our discussions during this symposium, New 

Brunswick, with nearly 730,000 people, is similar in size to a medium-

sized Canadian city.  Indeed, the whole Province is smaller than the 

Ottawa-Hull urban region.  Dr. Margaret Conrad has also raised the 

question “Can New Brunswick‟s distribution of small communities be 

considered a strength?”  

 

There are 102 municipalities in New Brunswick, which includes 8 cities 

(Saint John, Moncton, Dieppe, Fredericton, Miramichi, Bathurst, 

Edmundston and Campbellton), 26 towns, and 68 villages.  Moreover, 

almost one-half of the Provincial population reside in municipalities 

with fewer than 2,500 residents or in Local Service Districts (LSD‟s); 

and more than one-third of the Province‟s population is scattered 

across more than 250 Local Service Districts (The Next New Brunswick: A 

Story of Transformation, 2005: 26). 

 

Rather than advocating for the three largest urban centers in the 

Province to function as one urban unit, as has been recently proposed 

by Don Dennison, of the New Brunswick Business Council, and former UNB 

Engineering Professor, Dr. Barry Bisson (New Brunswick Telegraph 

Journal Sat., March 10, 2007: A1), I would like to suggest that 

consideration be given to thinking about a broad range of community 

clusters that might function together in an integrated fashion.  Such 

clusters could be based upon commuting zones, or upon the provisions of 

services.  They could also reflect access to particular resources or 

amenities. 

 

Such a geographical reorganization could potentially lead to the 

streamlining of local and regional governance across the Province; and 

could assist with strengthening the culture and economy of peripheral 

communities, many of which are currently in decline.  This could also 

lead to a more secure regional tax base, through the pooling of 

population and resources, and reductions in administration and service 

duplications. 

 

To accomplish this will not be easy.  It will require a detailed 

examination of the level of interaction between local service districts 

and municipalities, and the identification of the shared values and 

interests of numerous geographical units.  This may also afford an 

opportunity to bring together civic and ethnic identities and permit 

the focusing of collective attention on environmental issues, cultural 

issues and social issues. 

 

Still, both for the short and long terms, how should New Brunswick 

respond to the challenges presented by a stable or shrinking 

population?  

   

Between 1996 and 2001, New Brunswick experienced a net loss of 8,400 

people; and between 2001 and 2006, New Brunswick recorded a net gain of 

499 people.  This small level of growth recorded at the last census was 
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concentrated in Greater Moncton, Greater Fredericton and the suburbs of 

Saint John.  In other words, urban and near-urban areas recorded modest 

demographic growth, while rural and remote areas of the Province have 

experienced decline.  The largest population declines were recorded in 

the northern counties, including: Madawaska, Restigouche, Gloucester 

and Northumberland.  

 

On the national stage, broadly similar patterns have been observed.  Of 

the 139 Census Metropolitan Areas (CMA‟s) and Census Agglomerations 

(CA‟s) across Canada more than half (56 percent) recorded population 

declines or showed only modest increases (of less than 1 percent) 

between 1996 and 2001, and 62 percent of Canada‟s overall population 

growth was concentrated in Canada‟s four largest metropolitan areas 

(Toronto, Montreal, Vancouver and Ottawa-Hull; Simmons and Bourne, The 

Canadian Urban System, 1971-2001: Responses to a Changing World, 2003).i 

 

Net migration studies for New Brunswick have shown that the largest 

sources of people who have moved to New Brunswick are: the Province of 

Ontario followed by Nova Scotia, Quebec and Alberta.  And, for the most 

part, these have also been the principal destinations of New 

Brunswickers who have left the Province.  In addition, there were 

approximately 6,000 immigrants who arrived in New Brunswick between 

1999 and 2004, and 3,000 who departed for other countries (thus, a 50 

percent retention rate).  It is important to note that there was much 

internal movement across New Brunswick in this period too, with 

approximately 87,000 New Brunswickers recorded as moving from one 

county to another. 

 

New Brunswick is not alone in dealing with these challenges.  Japan, 

South Korea, and parts of central and eastern Europe have already been 

facing the challenges of dealing with an aging and shrinking population 

base. 

 

The promotion of immigration and in-migration is one useful response.  

And, this has indeed been the case in Saint John, and elsewhere in the 

Province, where immigration and growth strategies have been developed 

and a Provincial Population Growth Secretariat has been established 

(http://www.gnb.ca/population/). 

 

The encouragement of workers to remain in the workplace longer, and the 

removal of barriers keeping them from doing so is another useful 

response.  In Japan, for example, the mandatory retirement age of 60 

years (since 1980) is currently under review; and recommendations are 

in place to raise this to either 65 or 70 years in the near future.  

This may require the development of performance measures, more flexible 

salary arrangements, and the establishment of certain support 

mechanisms (child care, etc.) to encourage workers to remain productive 

members of the workforce for a longer time frame. 

Clearly, there is no single path to achieving a successful demographic 

and economic future for New Brunswick.  It will take a variety of 

initiatives such as those I have briefly outlined, as well as others 

under discussion at this symposium.  

 

http://www.gnb.ca/population/
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Presentation by Marc Shell 

 

A word about culture, which is a pillar of his field of comparative literature: culture 

brings us closer together, but it also divides us from others, like a family unit.  Culture is 

inclusive and exclusive at the same time.   

 

In his view, the Bay of Fundy is a central force and metaphor in the region.  It represents 

tremendous opportunities for green energy, which, in itself is a bridge to the future.  He 

suggests an ―artful‖ redefinition of NB through green energy.  He marveled that this had 

not been done before.  He believes the visual arts, literature and engineering sectors could 

work together in developing the Bay as a powerful source for good.  A ―material idea,‖ 

developed by the engineers, might be the catalyst.  

 

There are models for cultural development from which NB can draw.  Contiguously they 

include Maine, Quebec and NS.  Within the Province are the Acadians.  Further afield, 

there are Europe, Catalonia, Cypress and Tasmania.  Pick the important models, study 

them in detail and see what will work.  Don‘t overlook transportation and electrical 

power generation.  Urban realignments within the Province may be needed. 

 

 

Discussion 

 

J. Beutel agrees ―Where is here?‖ is a great question.  Education is fundamentally 

important, but how do we reach the most vulnerable?  In honour of the occasion, he read 

some ―doggerel‖ he had penned: 

 

N. B.  ANGLO  IDENTITY 

 
Brit ethnic cleansing determined who dies; 

Loathe to reflect, unwilling to re-examine 

Poutines were deported, replaced by McCain fries 

 

The Planters plowed fields till they were sore in the hips, 

The Irish came, escaping the famine, 

Pleased to harvest Humpty-Dumpty „tater chips. 

 

 

New Brunswickers either by choice or by birth 

Now we struggle to find artistic self-worth. 

 

A second refinery, an LNG plant; 

An Energy Hub, „stead of an Arts grant 

 

Irving Oil -- they need just a gulp 

To grease the presses, turn out J. D. I.  pulp 

 

Seeking our shared past to take our cultural pulse  

We have seen the face in the mirror and it is NarcissUS. 



 41 

 

There‟s Measha and Wendy and Stompin‟ Tom 

Donald Sutherland and Moosehead, another icon 

 

Leonard Jones and Elsie, what a bit player; 

Why not elect Louis B. Mayer? 

 

Who knows our potential if our artistic muscles we flex? 

Or would we rather smoke POTash and have more SusSEX? 

 

Weep for our future, a lost Nirvana 

If our only culture is salmon aqua. 

 

 

      -- Josh Beutel 

 

M. McCain acknowledged both her family and the McCains are descended from the 

New England Planters who came to the region in the 1760s.  Her family is proud of its 

rootedness in the Province and feels passionately about NB.  Literacy is linked to early 

childhood development and how well culture is appreciated.  She is very concerned about 

the fact that NB has an extremely high literacy rate such that 59% of the population is 

functionally illiterate.  Improving literacy has to be part of the education system; not just 

a one-shot deal.  She believes there are opportunities to do much more through UNB‘s 

Canadian Research Institute for Social Policy, and its Faculty of Education.  She believes 

the current Premier is supportive, but grassroots support is needed for this priority.  With 

regard to culture, she noted that anglos feel apologetic and feel they must downplay what 

makes us special because of the past injustices for which we are blamed.  We feel a sense 

of repression, though we should be expressing ourselves with passion. 

 

M. Conrad expressed interest in Robert‘s and Marc‘s points.  It may indeed be time to 

―rejig‖ our social structures and there are exciting possibilities for doing this.  Both ―a‖ 

New Brunswick city and the Bay of Fundy are important assets.  She would like to see us 

working toward these, reviving the state as an instrument of change.  This has to be done 

through families and communities. 

 

M. Prokopow spoke of the strong apathy he has experienced among young people, 

including those he encounters in his classes.  They often express a feeling of helplessness 

and lack of control, retreating into their I-Pods and cell phones.  They do not feel as 

though they are inheriting a desirable world. 

 

L. Hrabluk suggested this is symptomatic of most 20-year-olds.  Baby Boomers were 

exceptional in their level of involvement.  It is true the young have disengaged from 

traditional modes of communication and as a consequence they expect interaction, a two-

way conversation.  Youth pursue only the news they are interested in. 

 

M. Prokopow pointed out that the average high school graduate of the 1950s had a 

vocabulary of 29,000 words, while today‘s graduate has 14,000.  The post-modern 

fracturing of hegemony has fractured everything.  We have lost sight of the bigger 

picture. 
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V. Howard noted that where we go from here is not up to us alone.  For example, the 

placement of an LNG terminal in northern Maine is a decision of the U.S.   He went on to 

explain the process of getting the project approved and suggested the right of ―innocent 

passage‖ for LNG carriers was an oxymoron. 

 

S. Alexander stated that culture is not something we need to worry about.  English 

culture is an amalgamation of various traditions.  There is no homogeneous culture, a fact 

we should celebrate.  She went on to say that we don‘t, as a society, value our literature 

or the written word, which is a product of the rural culture.  We haven‘t nurtured our 

libraries, there are few independent bookstores, the dominant booksellers are chains and 

lots of people still on dial-up internet.  People are ―disenfranchised‖ from the written 

word.  There have been some notable exceptions, for example Alden Nowlan and the 

writers of the Miramichi.  Part of the answer is valuing the people who write, but the 

popular media are largely unsupportive. This goes beyond the education system; she 

doesn‘t have a ready solution. 

 

I. Silk asked what we can change.  The issues are so big.  Should we be writing a history 

book?  Reintroducing the arts into the schools? Focusing on education?  Promoting 

literacy?  How do we begin to make a difference? 

 

D. Hawkins pointed out that Alberta has a serious literacy and numeracy problem a 

number of years ago.  That Province chose to make it a priority and reorganized the 

literacy community.  Here there are many groups working on the problem, doing mostly 

advocacy.  Alberta funded one group as part of its strategy and it worked.  During his 

term of office, Frank McKenna tried to address literacy but had no impact on changing 

the rates.  We need a provincial plan to accomplish this.  He noted literacy had been a key 

theme of the symposium. 

 

R. MacKinnon stated the retention of youth in the Province is also a factor.  We don‘t 

seem to have the right vision.  Saint John hosted a conference on Atlantica.  The business 

leaders were supportive but young people were protesting.  We think we connect with 

youth at our universities, but only 30 per cent attend. 

 

J. Fullerton commented that we don‘t have a literate culture.  Culture needs to be a part 

of everyday life.  There are people out there with a feeling of defeatism, which spans all 

sectors.  She doesn‘t know how to make a difference but believes small things can have 

an impact. 

 

M. Shell observed that his culture, the Jewish culture, is very book-focused.  The Chinese 

follow after that.  We are not encouraging these cultural groups to settle in NB.  We must 

attract educated immigrants by providing complex and rewarding jobs.  He recommends 

doing something big as well as taking incremental steps.  Our society should compel 

educated people to leave or never to come at all. 
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D. Hawkins cited the single most successful immigration project in the Province is a call 

centre in Florenceville which employs a wide diversity of people in that small 

community.  He also suggested that we need to minimize the entry costs for 

entrepreneurs.  The history of the world is one of migration and urbanization.  We need to 

work with these phenomena and grasp opportunities.  Most people in the world would 

love to live in NB but we have a ―psychological‖ wall around the province. 

 

M. Prokopow suggested that we may need to adopt the idea of a ―post-ethnic‖ state and 

step away from the past toward a participatory democracy where shared citizenship 

forges the identity.  How do we inculcate a sense of duty and opportunity?  How do we 

do this in NB?  Perhaps we could establish an institute that leads to an ―alternative 

modernity,‖ a deep sense of stewardship, a new ecological model of the economy, a 

remarkable marginal place. 

 

J. McLaughlin mentioned that he will be running a graduate seminar this fall on the self-

sufficiency concept, examining all the topics the Province‘s task force did.  One of the 

evenings will be devoted to new economic models. 

 

H. Thurston  said M. Prokopow‘s notion is one worth considering because it counters 

the current perceptions of NB which are not based in good stewardship.  One possible 

way to foster literacy would be to support individual artists, as Quebec does, providing 

good spin-offs for cultural cohesion.   

 

D. Hawkins noted that investment of various types of capital follows excellence, 

generally speaking.  NB would be well-advised to invest in excellence.  For example, 

Mount Allison‘s consistently high ranking in Maclean’s and Frank McKenna‘s reputation 

as premier helped to raise the image of the Province.  We should seek out those things in 

which we can develop excellence—a subject we haven‘t talked much about during the 

symposium. 

 

S. Alexander countered that investment can also create excellence as well as follow it.  

For example, in the 1960s there were no Canadian book publishers but in the 1970s the 

federal government decided to create a publishing industry which in turn created a rich 

Canadian literature.  As a means to foster literature, it was successful. 

 

R. MacKinnon observed that Canadian content requirements for radio and television 

helped to foster the Canadian music industry.  We should focus on what catalyzed all 

this. 

 

M. Shell exhorted the group to tackle the ―outhouse‖ theme rather than motherhood 

issues.  Work to change the image by promoting and utilizing the Bay of Fundy. 

 

T. Holownia stated there are no models from the past on which we can rely.  The 

universe is in our laptops.  The grassroots must mobilize for change. 
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T. Tremblay concluded the session by suggesting there is room for many perspectives 

and approaches.  Place still matters in NB.  He, too, sees some disenfranchisement among 

his students and thinks they have lost their roots.  He cautioned that big ideas require so 

much buy-in that the individual doesn‘t or can‘t feel empowered to act.  We need to 

create the cultural resources, such as the Atlantic Portal, for educators and students to 

use.  
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Wrap-up and Concluding Remarks—John McLaughlin 
 
The pursuit of excellence is extremely important.  So, as he considers the past five years, 

he wonders, in this context, did any of it matter?  As a faculty member at UNB beginning 

in the 1970s, he was part of UNB‘s strongest-ever department and was first in his field.  

It was a thrill to be part of this and to this day commands respect.  But he feels in some 

ways he has gotten ―ground down‖ to a common acceptance that ―good‖ is good enough 

and worries that he didn‘t advocate hard enough for excellence.  He fears, for example, 

that the report of the Commission on Post-Secondary Education will put access ahead of 

quality.  This is a tough topic to sustain conversation on in NB. 

 

The culture of Geodesy and Geomatics Engineering was special.  It was a high tech field 

just emerging in the 1960s.  The UNB department was staffed by Europeans with applied 

science backgrounds and they imposed certain expectations on students and their 

colleagues.  Even the second generation remained strong, stuck to the high standards and 

absorbed the European culture of the department.  It was a cultural story through and 

through.  Today Google Earth owes a technological debt to the excellence of technology 

developed at UNB. 

 

The past two days have meant a lot to him.  Having just turned 60, he is trying to get rid 

of a lot of ―stuff,‖ to determine what really matters.  In terms of the symposium, both the 

subject and the gathering are important.  The art of conversation is a powerful medium in 

its own right and the discussion has been important. 

 

In considering where we go from here, he would like to keep the conversation going.  It 

will need to be renewed and refreshed, with some different voices and some continuity.  

It has been started by UNB but is not owned by UNB; many can contribute to the 

dialogue, though he is prepared to find the funding to keep the conversation going. 

 

As an engineer, he always feels a need to do something and so the ―bridges‖ metaphor 

has appeal.  He‘d like to use this conversation as a bridge to others. 

 

He sees life as a matrix.  On one axis are the big ideas and the dreams.  But this can‘t be 

all.  On the second axis are the means of deepening society‘s involvement and the 

cultural infrastructure.  It is important to be working along both lines. 

 

In his view, the big new divide is between urban and rural. 

 

New bridges involve communities we‘ve never even thought about, such as business and 

technology.  For example, Paul Johnson‘s History of Western Art includes engineering 

feats such as cathedrals and bridges.  Engineers want to be involved in the bigger vision.  

There is a hunger for meaning across all sectors, which is the basis for his optimism. 
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Next Steps 
 

It was unanimously agreed the conversation should continue.  A survey will be circulated 

to the group to get their feedback on the past two days and their ideas for the future.   

 

It was suggested a sub-committee should be struck to design the next symposia, say for a 

three-year period.  The sub-committee would set the criteria for participants and 

determine topics.  It would build links to other groups would might have an interest.  

Perhaps a series of papers could be published from future symposia. 

 

A summary of the presentations and discussion from the 2007 Symposium will be 

compiled and sent to all members of the group early in the fall. 

 

 

 

 

 
Figure 6 by Josh Beutel 
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Figure 7  by Josh Beutel 

 

 

 

                                                 

 

 

Census Metropolitan Areas (CMA‘s) and Census Agglomerations (CA‘s) are urban areas 

consisting of one or more adjacent municipalities situated around a major urban centre. 

To form a Census Metropolitan Area, the urban core must have a population of at 

least 100,000. To form a Census Agglomeration, the urban core must have a population 

of at least 10,000. 

http://www.census2006.ca/english/census01/products/reference/dict/geo009.htl 

 

 

http://www.census2006.ca/english/census01/products/reference/dict/geo009.htl

